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Outcome 1, Output 1.1





Question: 151

Topic: National Museum of Australia, Director’s appointment

Written Questions on Notice: 1-2

Senator Lundy asked: 

In relation to the National Museum, would the Minister please advise:

1) When does Dawn Casey’s term expire?

2) Will her contract be renewed?

Answer:

1) Ms Casey’s original term of appointment expired on 14 December 2002

2) Ms Casey has been reappointed for one year.

Outcome 1, Output 1.1 





Question: 152

Topic: National Archives of Australia, Director-General position

Written Questions on Notice: 1-2

Senator Lundy asked: In relation to the National Archives of Australia: 

1) Has a Director General been appointed? 

2) If not, why not?

Answer:

1) No

2) A recruitment process to appoint a permanent Director-General to the National Archives of Australia is currently underway.

Outcome 1, Output 1.1 





Question: 153

Topic: National Archives of Australia, Director-General position

Written Question on Notice: 3

Senator Lundy asked: 

Was the Acting Director-General recommended by the Board for the position?

Answer:

As the National Archives of Australia is an Executive Agency, the National Archives of Australia Advisory Council has no formal involvement in the appointment process.

The Public Service Act 1999 states that the Agency Minister of an Executive Agency may appoint a person to be the Head of the Agency for a period of up to 5 years. Before making the appointment, the Agency Minister must have received a report about the vacancy from a relevant Secretary. 
A formal recruitment process is underway and is expected to be completed shortly. 

Outcome 1, Output 1.1 





Question: 154

Topic: Director-General position

Hansard Page/Written Question on Notice: 5

Senator Lundy asked: 

5) How much has been spent on advertising this position?

Answer:

$25,207.72 for advertisements placed on 27 July, and 2 and 3 August 2002; and on 4 and 5 May 2001.

Outcome 1, Output 1.1 





Question: 155

Topic: Director-General position

Written Question on Notice: 6

Senator Lundy asked: 

In relation to each of the other National Cultural Institutions, where are they at in terms of their directorships?

Answer:

The term of Australian National Maritime Museum Director, Ms Mary-Louise Williams, expires on 8 November 2003.

The term of National Gallery of Australia Director, Dr Brian Kennedy, expires on 

31 August 2004.

The term of National Library of Australia Director-General, Ms Jan Fullerton, expires on 8 August 2007.

Outcome 1, Output 1.1 





Question: 155

Topic: Director-General position

Written Question on Notice: 6

Senator Lundy asked: 

In relation to each of the other National Cultural Institutions, where are they at in terms of their directorships?

Answer:

The term of Australian National Maritime Museum Director, Ms Mary-Louise Williams, expires on 8 November 2003.

The term of National Gallery of Australia Director, Dr Brian Kennedy, expires on 

31 August 2004.

The term of National Library of Australia Director-General, Ms Jan Fullerton, expires on 8 August 2007.

Outcome1, Output  1.1




Questions: 156 - 157

Topic:
Opera Australia

Written Questions on Notice: 1 - 2

Senator Lundy asked:

1. Has anyone been approached to take the place of Simone Young as Music Director?  If so, who?

Answer:

The appointment of key staff is a matter for Opera Australia's Board. Opera Australia is required to notify the Australia Council when a key staff appointment is made or a resignation occurs. 
Senator Lundy asked:

2. Have you publicly commented on this issue?  If not, why not given the sudden nature of this decision and the subsequent controversy?

Answer:

No. It is inappropriate for the Government to become involved. Staffing issues such as this are entirely a matter for the Board of Opera Australia. It rests with the company how to realise its creative ambitions while maintaining financial security. 
Outcome 1, Output 1.1 





Question: 158

Topic: National Cultural Institutions - Premises

Written Question on Notice: 1

Senator Lundy asked: 

In relation to the National Cultural Institutions: 

Are the premises of the National Cultural Institutions owned by the Commonwealth?

Answer:

Australian National Maritime Museum

· The National Maritime Museum’s site at Darling Harbour is owned by the Commonwealth. 

· Offsite storage sites and the fleet workshop at Berrys Bay are leased.

National Gallery of Australia

· All National Gallery sites are owned by the Commonwealth.

National Museum of Australia

· The National Museum’s main site at Acton Peninsula is owned by the Commonwealth.

· Some National Museum storage sites are owned by the Commonwealth.

· The following sites are leased:

· Mitchell (three sites)

· Braddon

National Library of Australia


· The National Library’s main site at Parkes is owned by the Commonwealth.

· Off-site storage facilities are leased.

National Archives of Australia

· The National Archives National Office at East Block, Parkes is owned by the Commonwealth

Six Archives repositories are leased on lease-back arrangements.

· North Canberra Repository

· South Canberra Repository

· NSW Repository

· VIC Repository

· QLD Repository and

· WA Repository.

Four premises are commercially leased.

· NT Repository

· TAS City Office

· SA City Office

· VIC City Office

Outcome 1, Output 1.1 





Question: 159

Topic: National Cultural Institutions - Premises 

Written Question on Notice: 2

Senator Lundy asked: 

If not, how many years are the lease back arrangements for and at what cost per year?

Answer:

Australian National Maritime Museum

· Not applicable—sites are not leased back.

National Gallery of Australia

· Not applicable.

National Museum of Australia

	Premises
	Length of current lease arrangements:
	Cost p.a.:

	9-13 Vicars Street, Mitchell
	6 years 5 months
	$224,446.60


Other sites are not leased back

National Library of Australia


· Not applicable—sites are not leased back.

National Archives of Australia

	Premises
	Length of current lease arrangements:
	Cost p.a.:

	North Canberra Repository
	4 years
	$717 211

	South Canberra Repository
	4 years  10 months
	$299 123

	NSW Repository
	3 years 3 months
	$1 420 000

	VIC Repository
	8 years  3 months
	$1 023 013

	QLD Repository
	1 year 3 months
	$581 850

	WA Repository
	3 years 4 months
	$396 855


Outcome 1, Output 1.1





Question: 160

Topic: National Cultural Institutions - Premises

Written Question on Notice: 3

Senator Lundy asked: 

What are the financial penalties for breaking these leases?  Please provide a breakdown of the costs of these leasing arrangements.

Answer:

Australian National Maritime Museum

Not applicable. 

National Gallery of Australia

Not applicable.

National Museum of Australia

The Museum would be required to pay rent until the end of the lease. 

An 8 year lease commenced on 10 May 2001 at $224,446.60 pa. The cost of the leasing arrangement over the remaining 7 years is $1,571,162.

National Library of Australia

Not applicable.

National Archives of Australia

There are no financial penalties for the six repositories on a lease back arrangement apart from the obligation to pay for the outstanding lease period, unless some other arrangement could be negotiated.

Outcome 1, Output 1.1 




Question: 161-170

Topic:  National Cultural Institutions - Review

Written Questions on Notice: 4-13

Senator Lundy asked:

4) Is a review taking place of the National Cultural Institutions?

5) Which institutions are being reviewed?

6) What are the terms of reference of the review?

7) Who is undertaking the review?

8) What Departments are involved in the review?

9) Who is chairing the review committee?

10) Have the institutions been asked to make submissions to the review?

11) Will those submissions be published?

12) Is the reimposition of entry charges an issue being considered by the review?

13) What analysis has been done on the likely impact of such a decision vis a vis free entry at the War Memorial, which is outside this reviews terms of reference? In other words, why disadvantage cultural institutions?

Answer:

4) Yes. A review of cultural agencies within the Communications, Information Technology and the Arts portfolio is underway.

5) The Review’s scope includes all the portfolio cultural agencies: the film bodies, the national cultural institutions and other arts agencies.

6) The Terms of Reference are Cabinet-in-Confidence.

7) The Review is being undertaken jointly by the Departments of:

· Communications, Information Technology and the Arts;

· Finance and Administration;

· the Treasury; and

-
the Prime Minister and Cabinet.

8) The Departments of:

· Communications, Information Technology and the Arts;

· Finance and Administration;

· the Treasury; and

· the Prime Minister and Cabinet.

9) The Department of Communications, Information Technology and the Arts chairs the Review Steering Group.
10) The agencies in scope are being consulted in the course of the Review, but formal submissions are not being invited

11) No. The information provided to the Review is Cabinet-in-Confidence.

12) The Terms of Reference for the Review are Cabinet-in-Confidence.
13) The analysis undertaken for the Review is Cabinet-in-Confidence.

Outcome 1, Output 1.1





Question: 171

Topic: National Cultural Institutions - Premises

Written Question on Notice: 14

Senator Lundy asked: 

Have existing storage facilities at the relevant National Cultural institutions been sold and leased back?

Answer:

Australian National Maritime Museum

No.

National Gallery of Australia

No.

National Museum of Australia

The National Museum storage site at 9-13 Vicars Street, Mitchell has been leased back. 

National Library of Australia

No.

National Archives of Australia

The following repositories have been sold and leased back. 
· North Canberra Repository

· South Canberra Repository

· NSW Repository

·  VIC Repository

· QLD Repository

· WA Repository

Outcome 1, Output 1.1 




Question: 172-180

Topic:  National Cultural Institutions - Review

Written Questions on Notice: 15-23

Senator Lundy asked:

15) Having imposed depreciation of collections on the institutions as part of accrual accounting, is the Department of Finance now seeking to return to a form of cash accounting? If so, please provide an outline of the reasons for this decision.

16) Is the statutory authority status of some institutions being considered as part of the review? If yes, which institutions?

17) Are mergers or other forms of closer arrangements between certain institutions being considered?

18) Will public comments be sought?

19) When will the review conclude?

20) Will the report of the review be published? If yes, when?

21) Is the centralisation of all non-curatorial functions of the National Cultural Institutions - such as human resources/collection and storage – being considered? What steps have been taken in this direction?

22) Are cultural and collection management issues also being considered? If yes, please provide an outline of this plan.

23) Is centralised collection storage under consideration?

Answer:

15) This is a question for the Department of Finance and Administration.

16) See answer to Question 17. It is not appropriate to speculate on the outcomes of the Review at this time.

17) The Review’s deliberations are cabinet-in-confidence.

18) No. 

19) The Review will report to Government in the context of the 2003-04 Budget deliberations.

20) No. The Review forms confidential advice to Cabinet in the 2003-04 Budget context.

21) The Review’s deliberations are cabinet-in-confidence.

22) The Review’s deliberations are cabinet-in-confidence.

23) The Review’s deliberations are cabinet-in-confidence

Outcome 1, Output 1.1





Question: 181

Topic: Bundanon Trust

Written Question on Notice: 1

Senator Lundy asked:

Who is the Chair of the Bundanon Trust?

Answer:

The Chair of the Bundanon Trust is the Hon Warwick Smith.

Outcome 1, Output 1.1





Question: 182

Topic: Bundanon Trust

Written Question on Notice: 2

Senator Lundy asked:

How much remuneration does he receive for this role?

Answer:

Nil.

Outcome 1, Output 1.1





Question: 183

Topic: Bundanon Trust

Written Question on Notice: 3

Senator Lundy asked:

What has been done regarding the reported lack of funds currently facing the Trust?

Answer:

The Government is committed to working with the Bundanon Trust and the Board to ensure that Bundanon maintains its position as a vibrant national asset. As a result, the Government is considering the future of the Bundanon Trust, and engaged a consultant to undertake an independent Review. The Government will consider the consultant’s findings and recommendations in the 2003-04 Budget context.

Outcome 1, Output 1.1





Question: 184

Topic: Bundanon Trust

Written Question on Notice: 4

Senator Lundy asked:

How has the lack of funds affected the services and programs currently offered – such as the Education and Arts in Residence Program?

Answer:

The Bundanon Trust has been able to access funds from its Investment Fund, following the Minister’s approval, to ensure that services and programs remain at appropriate levels.

Outcome 1, Output 1.1





Question: 185

Topic: Bundanon Trust

Written Question on Notice: 5

Senator Lundy asked:

When is current funding for the Trust due to run out?

Answer:

The Bundanon Trust was established in 1993 with the support of an Investment Fund from the Commonwealth Government of $5.43 million. The issue of when this money will ‘run out’ is subject to the current assets, liabilities, revenues, interest and expenditure of the company.

Outcome 1, Output 1.1





Question: 186

Topic: Bundanon Trust

Written Question on Notice: 6

Senator Lundy asked:

Will the Government heed the Chair’s advice that action needs to be taken immediately?

Answer:

The Government continues to work closely with the Board on issues facing Bundanon.

Outcome 1, Output 1.1




Question: 187 & 188

Topic: Bundanon Trust

Written Questions on Notice: 7 & 8

Senator Lundy asked:

Is the government considering demoting the Trust from a statutory authority to an agency of the Department?

What effects would a change from the status of “statutory authority” to an agency of the Department have on funding levels for the Trust?

Answer:

The Bundanon Trust is not a statutory authority. It is a wholly owned Commonwealth company limited by guarantee.

Not applicable – see response to Question 185.

Outcome 1, Output 1.1 





Question: 189

Topic: Impact of AUSFTA

Written Question on Notice: 1

Senator Lundy asked:

Have projections been done on the possible effects of a trade agreement with the United States on the relevant arts industries?

Answer:

The Department of Foreign Affairs and Trade commissioned two studies on the economic and wider implications of an Australia-United States Free Trade Agreement (‘An Australia-United States Free Trade Agreement – Issues and Implications’ and ‘Economic impacts of an Australia-United States Free Trade Area’). These reports indicate significant potential benefits to the Australian economy generally from a free trade agreement (FTA) with the United States, and outlined some of the key issues that the FTA negotiations raise for the arts industries. 

Commonwealth agencies are engaged in a process of continuing consultations with these industries to identify areas of sensitivity for them as well any offensive interests they may have in these negotiations key concerns for them in the FTA negotiations and to assess potential implications as more detailed negotiating positions are elaborated.

Outcome 1, Output 1.1 





Question: 190

Topic: Impact of AUSFTA

Written Question on Notice: 2

Senator Lundy asked:

What are the anticipated effects of such an agreement on local content rules?

Answer:

There will be no effect on the local content rules for broadcast television if the Government excludes these measures from the provisions of the free trade agreement, as in the recent negotiations for the Australia-Singapore Free Trade Agreement. 
The Government has made a public commitment that cultural objectives will be taken into account in the negotiation of bilateral and multilateral trade agreements. This commitment will apply equally to the negotiations for the Australia-United States Free Trade Agreement.

Outcome 1, Output 1.1 





Question: 191

Topic: Impact of AUSFTA

Written Question on Notice: 3

Senator Lundy asked:

How does the Government plan to counteract these effects?

Answer:

See answer to Question 190.

Outcome 1, Output 1.1 





Question: 192

Topic: Impact of AUSFTA

Written Question on Notice: 4

Senator Lundy asked:

Will extra funding be provided to the affected industries?

Answer:

See answer to Question 190.

Outcome 1, Output 1.1 





Question: 193

Topic: Impact of AUSFTA

Written Question on Notice: 5

Senator Lundy asked:

What is the expected effect on employment for Australian actors and artists?

Answer:

See answer to Question 190.

Outcome 1, Output 1.1 





Question: 194

Topic: Impact of AUSFTA

Written Question on Notice: 6

Senator Lundy asked:

Will this agreement lead to an increase in the “talent drain”?  That is, will Australian actors and artists be forced to move overseas to find work?

Answer:

The outcome of the Australia-United States Free Trade Agreement is unlikely to affect the decision of Australian actors or artists to move overseas. Many actors and artists currently choose to work overseas for a period to enhance their work opportunities and gain international exposure. This fact reflects the global nature of film production in the 21st century and that United States studios dominate production of film and television for the English-speaking world.

Outcome 1, Output 1.1 




Questions: 195 - 200

Topic:  Playing Australia

Written Questions on Notice: 1 - 6

Senator Lundy asked

1. Has funding for Playing Australia decreased?

Answer:   

No.

Senator Lundy asked:  

2. If so, by how much?

Answer:  

Not applicable.

Senator Lundy asked:  

3. Why did the program assist only 36 out of a total of 84 applications during the last financial year, as opposed to 43 out of 85 applications which were funded in 2000-2001?  (refer to p. 41 – Annual Report)

Answer:   

Playing Australia is the Commonwealth Government’s highly successful national touring program for the performing arts. It is a competitively-based funding program and there will always be quality applications that cannot be funded. The 36 successful applications in 2001-2002 received $3,844,008. This compares with $3,647,524 for the 43 successful applications in 2000-2001.

Senator Lundy asked:   

4. How will this lack of funding affect the more remote states such as Western Australia?  (i.e. greater costs involved in travelling to more remote areas)

Answer:   

As noted in the answer to (3) above, funding for successful applications in 2001-2002 was greater than in 2000-2001.

Senator Lundy asked:   

5. How does the Government plan to counteract the effect of decreased touring on aspiring actors, including school children who now have limited or no access to mentors in the industry?

Answer:  

As noted in the answer to (3) above, funding for successful applications in 2001-2002 was greater than in 2000-2001.

Senator Lundy asked:  

6. Has the increase in the cost of air travel due to the collapse of Ansett been factored into funding for this program?

Answer:   

No. The collapse of Ansett Australia did not adversely affect the Playing Australia program. The Program allows for the submission of variation requests, which allow grant recipients to seek additional funds. Playing Australia received only two variation requests (requesting additional funds) from grantees in relation to the collapse of Ansett Australia. These were supported by the Playing Australia Committee.

Outcome 1, Output 1.1 





Question: 201

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 1

Senator Lundy asked:

Was Ms Linda Tizard forced to withdraw her application for the position of Chief Executive Officer? 

Answer:

No. The Film Finance Corporation Australia has advised that Ms Tizard voluntarily withdrew her application to concentrate on her own business, the film consultancy The Broad Picture Pty Ltd.

Outcome 1, Output 1.1 





Question: 202

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 2

Senator Lundy asked:

What are the qualifications and skills of those short-listed for the position of Chief Executive Officer? Do these qualifications and skills equal or better those of Ms Tizard?

Answer:

To protect individuals’ privacy, and the integrity of the process, the Federal Government does not comment on the detail of any selection process; even more so in this instance as the process is continuing. 

Outcome 1, Output 1.1 





Question: 203

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 3

Senator Lundy asked:

Why has the Board’s recommendation (ie of Ms Tizard) not been taken on? 

Answer:

The Film Finance Corporation Australia has advised that Ms Tizard withdrew her application.

Outcome 1, Output 1.1 





Question: 204

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 4

Senator Lundy asked:

Why was Ms Tizard deemed inappropriate for the position?

Answer:

The Film Finance Corporation (FFC) has advised that Ms Tizard withdrew her application. 
Outcome 1, Output 1.1 





Question: 205

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 5

Senator Lundy asked:

When will a new CEO be appointed?

Answer:

The Film Finance Corporation advises the selection process is continuing with the aim of a successful applicant being in place by early 2003.

Outcome 1, Output 1.1 





Question: 206

Topic: Film Finance Corporation - Appointment of Chief Executive Officer

Written Question on Notice: 6

Senator Lundy asked:

How many people are now being considered for this role?

Answer:

See response to Question 202.

Outcome 1, Output 1.1 





Question: 207

Topic: Australian Film Institute

Written Question on Notice: 1

Senator Lundy asked:

Can you advise what action you have taken as a result of claims of financial mismanagement by the Australian Film Institute (ie claims made by head of Australian Film Commission) 

Answer:

As with any funded organisation, the Government expects the Australian Film Institute (AFI) to live within its means, exercise strategic financial management and develop its activities so as to secure its future operations. The Government is, therefore, monitoring the AFI’s situation, and is receiving ongoing advice on the matter from the Australian Film Commission.

Outcome 1, Output 1.1 




Question: 208 & 209

Topic: Australian Film Institute

Written Questions on Notice: 2 & 3

Senator Lundy asked:

Has the matter been referred to the Australian Federal Police? 

If not, why not?
Answer:

I am not aware of any matter relating to the Australian Film Institute’s (AFI) funding situation being referred to the Australian Federal Police. 

The CEO of the Australian Film Commission, Mr Kim Dalton, highlighted problems with the AFI’s former financial management in his recent comments on the performance of the AFI. He made no mention of breaches of the law.

Outcome 1, Output 1.1 





Question: 210

Topic: Australian Film Institute

Written Question on Notice: 4

Senator Lundy asked:

When did you become aware of this issue?

Answer:

In February 2002, the Australian Film Commission (AFC), as the Government’s main film development agency, became aware that the Australian Film Institute (AFI) was in a grave financial position and that there was a question as to the organisation’s ongoing solvency. It was agreed with the AFC to form a working group together with Film Victoria, to assist the AFI to manage the current financial situation and to develop and implement a plan for the future role and activities of the AFI. The Working Group has put forward five proposals to the AFI Board that are aimed at ensuring that the AFI Awards in particular are protected given their importance to the film and television industry.

Outcome 4, Output 4.1, 4.2 





Question: 211

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 1

Senator LUNDY asked:

What is the exact name of the organisation now?

Answer:

The formal name of the organisation is the National Screen and Sound Archive and the shortened marketed brand is ScreenSound Australia.

Outcome 4, Output 4.1, 4.2 





Question: 212

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 2

Senator LUNDY asked:

Who authorised the 1999 name change and subsequent changes?

Answer:

The then Minister for the Arts and the Centenary of Federation, the Hon Peter McGauran MP.

Outcome 4, Output 4.1, 4.2 




Question: 213

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 3

Senator LUNDY asked:

Were all these changes also authorised by Cabinet?

Answer:

This is a decision for the responsible portfolio Minister.

Outcome 4, Output 4.1, 4.2 





Question: 214

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 4

Senator LUNDY asked:

What is the legal status of these names?

Answer:

The names are registered under the Trade Marks Act 1995.

Outcome 4, Output 4.1, 4.2 





Question: 215

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 5

Senator LUNDY asked:

Can they be altered at will by the Secretary or by you?

Answer:

See answers to Questions 212 and 213.

Outcome 4, Output 4.1, 4.2 





Question: 216

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 6

Senator LUNDY asked:

Are you aware of a complaint made by Screensound Pty Ltd, a post-production company based in Sydney, objecting to the usurpation of its business name by the Commonwealth?

Answer:

Yes.

Outcome 4, Output 4.1, 4.2 





Question: 217

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 7

Senator LUNDY asked:

When did you discover that you had adopted the same name and virtually the same internet address as this company?

Answer:

Shortly after the name change.

Outcome 4, Output 4.1, 4.2 





Question: 218

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 8

Senator LUNDY asked:

Did you take action to resolve this conflict?

Answer:

Yes. See Question 219.

Outcome 4, Output 4.1, 4.2 





Question: 219

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 9

Senator LUNDY asked:

When was this action taken?  Please provide an outline of the action taken.

Answer:

Discussions at officer level occurred shortly after the name change. 

More recently, action includes:

· A meeting between the Director of ScreenSound Australia and the proprietor of Screensound Pty Ltd on 19 September 2002; and

· Follow-up contact offering advice in relation to managing e-mail traffic was made by ScreenSound Australia in the first week of October and then again on 10 October 2002.

In every contact ScreenSound Australia has had with Screensound Pty Ltd, ScreenSound Australia has reiterated its offer for Screensound Pty Ltd to advise ScreenSound Australia of any misdirected emails in order for them to respond appropriately. No further advice, complaints or concerns have been provided to ScreenSound Australia by Screensound Pty Ltd.

Outcome 4, Output 4.1, 4.2 





Question: 220

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 10

Senator LUNDY asked:

How would you propose to resolve the matter? What would or could be the cost to the taxpayer?

Answer:

At this stage it is not clear that Screensound Pty Ltd requires further action from ScreenSound Australia.

Outcome 4, Output 4.1, 4.2 





Question: 221

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 11

Senator LUNDY asked:

Has Screensound Pty Ltd indicated it will be taking legal action?

Answer:

No.

Outcome 4, Output 4.1, 4.2 





Question: 222

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 12

Senator LUNDY asked:

I understand there were two submissions to the Minister in March and May 1999 to change the name. Do they comprise the entire official rationale for the name change? If not, what are the other contemporary documents? Can they be provided to this Committee?

Answer:

The attached briefs to the Minister (dated 19 March 1999, 12 May 1999, 4 April 2000 and 6 April 2000) deal with the name change.

[Attachments available in hard copy]
Outcome 4, Output 4.1, 4.2 





Question: 223

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 13

Senator LUNDY asked:

Do the two submissions presented to the Arts Minister in March and May 1999 comprise the entire official rationale for the name change?

Answer:

See answer to Question 12.

Outcome 4, Output 4.1, 4.2 





Question: 224

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 14

Senator LUNDY asked:

If not, what are the other contemporary documents? Can they be provided to the Committee?

Answer:

See answer to Question on Notice 222.

Outcome 4, Output 4.1, 4.2 





Question: 225

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 15

Senator LUNDY asked:

All the national collecting institutions in recent years have progressively standardised their self-explanatory names to start with “National” – National Film and Sound Archive, National Museum of Australia, National Gallery of Australia, etc – and this also conforms to international practice. Why was it decided to suddenly adopt a non-standard, non-self-explanatory name? Why isn’t this issue covered in your submissions – was it overlooked? Were the other institutions consulted?

Answer:

There is no policy requiring standardisation of the names of the national institutions. The name change for ScreenSound Australia took into account circumstances and factors relevant to its role. No consultation with other institutions was warranted.

Outcome 4, Output 4.1, 4.2 





Question: 226

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 16

Senator LUNDY asked:

What research was done on the professional implications of the name change, and how this might affect perceptions of the Archive’s role and standing in the eyes of its peers and stakeholders?

Answer:

Market research conducted prior to the June 1999 name change launch included professional stakeholders of the organisation, including research on perceptions.

Outcome 4, Output 4.1, 4.2 





Question: 227

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 17

Senator LUNDY asked:

Was the actual proposed name pre-tested with your opposite numbers overseas and stakeholders in Australia?

Answer:

No.

Outcome 4, Output 4.1, 4.2 





Question: 228

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 18

Senator LUNDY asked:

What was the purpose of the stakeholder focus groups and interviews which were held as part of market research?

Answer:

All the market research conducted prior to the June 1999 name change launch was intended to provide more and better information on the perceptions of the organisation, perceptions of the existing name and what might be the impact of alternative branding.

Outcome 4, Output 4.1, 4.2 





Question: 229

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 19

Senator LUNDY asked:

Did you receive the transcripts or recordings? If not, in what form was feedback delivered, and what notice did you take of it? Can a copy be provided?

Answer:

The report on the market research was in the form of a PowerPoint presentation given to senior staff and was made available to the Council. Transcripts and recordings were not provided. A copy of the PowerPoint presentation is attached.

[Attachment available in hard copy]
Outcome 4, Output 4.1, 4.2 





Question: 230

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 20

Senator LUNDY asked:

Why was the crucial word “archive” dropped altogether in June 1999?

Answer:

The word ‘archive’ was dropped from the name on the basis of advice from consultants. 
Outcome 4, Output 4.1, 4.2 





Question: 231

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 21

Senator LUNDY asked:

Why has it not been restored to the public identity?

Answer:

The word ‘archive’ is present in the name, ScreenSound Australia, National Screen and Sound Archive. 

Outcome 4, Output 4.1, 4.2 





Question: 232

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 22

Senator LUNDY asked:

Is it possible there will be another name change?

Answer:

It is not proposed at this time.

Outcome 4, Output 4.1, 4.2 





Question: 233

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 23

Senator LUNDY asked:

In submissions to the Arts Minister in 1999 regarding the name change it asserts that the name National Film and Sound Archive is misleading to external stakeholders and that there is a confusion of identity with the National Archives of Australia. The Annual Review 1999/2000 states there was a flood of complaints after the change. Was there any documentary evidence to say that the name was confusing? Can a copy be provided?

Answer:

The Annual Review of 1999/2000 states that “Screen Sound Australia’s change of name and the relocation of its Sydney Office provoked a total of 73 complaints (with 47 of these provided orally to staff members at several meetings and conferences)”. An extract from the Annual Review and an extract of relevant market research are attached. 

{Attachments available in hard copy]

Outcome 4, Output 4.1, 4.2 





Question: 234

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 24

Senator LUNDY asked:

Prior to the change, was there any cost benefit analysis to assess the opportunity cost of abandoning equity in the NFSA brand? If so, what was the outcome?

Answer:

No. However, a corporate positioning consultant was engaged to assess branding and issues surrounding a possible change. This firm strongly advised that there would be benefit in a change of name. 
Outcome 4, Output 4.1, 4.2 





Question: 235

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 25

Senator LUNDY asked:

Was a business case also developed, with a budget and success/failure standards?

Answer:

A detailed case for the name change launched in June 1999 was developed, based on consultancy reports, previous research and in-house assessment and analysis by the then National Film and Sound Archive. A specific budget was allocated for the purpose. Standards for the brand were not distinguished from broader performance standards for the organisation as a whole. 

Outcome 4, Output 4.1, 4.2 





Question: 236

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 26

Senator LUNDY asked:

An audit of the re-branding process was done by KPMG late in 1999, but the report was not made public. What were the principal findings?

Answer:

The KPMG report dealt with technical issues relating to tendering processes, the contract and management of the relationship with the consultant. The principal finding was a need to tighten processes within ScreenSound Australia for the management of contract work. A contracts manager was subsequently engaged.

Outcome 4, Output 1/2 





Question: 237

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 27

Senator LUNDY asked:

Had there been any financial mismanagement? Were all the documents and contracts in order? Can a copy be provided to this Committee?

Answer:

The report found that the documentation for the contracts was not in order and recommendations were made regarding improvements to future tendering processes as well as file maintenance. There are privacy and commercial-in-confidence concerns about public release of the report in its entirety. Major findings were that:

· tendering processes and maintenance of documentation required improvement;

· contract management processes required improvement;  

· procedures for invoicing and reconciliations required improvement;

· a recommendation was made in relation to one employee of ScreenSound Australia; and

· ScreenSound Australia should pursue further action in relation to some outstanding deliverables and clarify ownership rights in relation to contract materials.

All recommendations have been implemented. 
An edited copy of the report is attached. Deletions made reflect privacy and commercial-in-confidence concerns relating to third parties.

Outcome 4, Output 4.1, 4.2 





Question: 238

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 28

Senator LUNDY asked:

What was the full cost of the re-branding, including consultants’ fees, staff time, opportunity cost of lost sales and lost recognition, flow on effects on practicalities like stationery and signage, etc.?

Answer:

The cost of the consultants relating specifically to the re-branding was $158,388. 
The cost of signage and stationery for ScreenSound Australia was generally incorporated into the need for maintenance and renewal of these materials. The cost of replacing signage for the Acton headquarters, Mitchell storage facilities, and the Sydney and Melbourne sites totalled $10,234. This cost included street and tourist signage, banners, building and entrance signs.

There is no evidence of any significant opportunity costs, in relation to lost sales and lost recognition. The evidence has been to the contrary.

Outcome 4, Output 4.1, 4.2 





Question: 239

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 29

Senator LUNDY asked:

Can you provide me with an annual breakdown of product sales figures from 1998 to now?

Answer:

The table below outlines sales from 1998 until the end of last financial year. 
	Year
	Annual 
Product Sales
	No. Products Produced

	1997/1998
	$459,770
	28

	1998/1999
	$572,228
	16

	1999/2000
	$337,091
	14

	2000/2001
	$425,378
	12

	2001/2002
	$353,087
	12


Notes:

1998/1999:
An increase in product development in 1997/98, saw revenue benefits in that financial year but also more significantly in 1998/99. 1998/99 was also atypical as General Motors Holden (GMH) co-produced the Fifty Years of Holden video with the then National Film and Sound Archive. The Archive, Festival and Holden were co-branded on the slick. This product significantly boosted sales for the financial year.
1999/2000: 
January to June 2000 – retailers were reluctant to buy product given nervousness about the potential impact of the GST. ScreenSound Australia’s Sydney Office also moved in this year and no longer had a shopfront presence for product sales. Repositioning of many products into different price ranges also occurred in this year to adjust to marketplace demands.
2001/2002: 
ScreenSound Australia reduced the scope of its product program to assess the market place as DVD products were introduced into the domestic and educational market and the demand for videos decreased. This also enabled the Archive to “gear up” for DVD production itself. The first ScreenSound Australia DVD was produced in the 2001/02 financial year (The Man From Hong Kong).

Outcome 4, Output 4.1, 4.2 





Question: 240

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 30

Senator LUNDY asked:

What follow-up assessment and evaluation has been done? Has your original rationale been tested? For eg. a study into the general public preference and awareness of these names to see what each communicates now?

Answer:

ScreenSound Australia has conducted evaluations in keeping with its performance indicators. Performance indicators that relate most clearly to branding include product sales, visitor numbers to the Headquarters site, visitor numbers to touring programs and enquiries for access services. 
A table of ScreenSound Australia visitor numbers and enquiries is included below. 
	Year
	No. of Visitors
	No. of Enquiries

	1997/1998
	69 500
	9 889

	1998/1999
	70 200
	9 968

	1999/2000
	67 500
	10 240

	2000/2001
	77 500
	10 590

	2001/2002
	97 000
	9 788


Notes:

Total number of visitors who attended a live presentation, exhibition, screening or event at ScreenSound Australia’s headquarters in Canberra.

Total number of enquiries for Collection Access services received by Canberra, Melbourne and Sydney offices.
Outcome 4, Output 4.1, 4.2 





Question: 241

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 31

Senator LUNDY asked:

Apart from the cabinet decision, what governance documents or charter does the Archive have? Are there any binding professional philosophies, ethics, standards or guidelines which cannot be overruled by the Minister or Secretary?

Answer:

As part of the Department, ScreenSound Australia is subject to the same governance framework as DCITA. This includes the Financial Management and Accountability Act 1997 and the Public Service Act 1999, relevant sections 10 and 13.

Outcome 4, Output 4.1, 4.2 





Question: 242

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 32

Senator LUNDY asked:

Would the Secretary or the Minister have power to change, dismember, or abolish the Archive without parliamentary approval?

Answer:

ScreenSound Australia is part of the Department of Communications, Information Technology and the Arts and is subject to the same legislative framework and parliamentary procedures in this respect.

Outcome 4, Output 4.1, 4.2 





Question: 243

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 33

Senator LUNDY asked:

Despite the designation of the name “National Screen and Sound Archive” as a formal title and the limiting of the title “ScreenSound Australia” to a “trading name”, is it the case that for all practical purposes ScreenSound is used and promoted as the de facto institutional name?

Answer:

No. (Refer annual reviews, website, logo, letterhead and other corporate documents.)

Outcome 4, Output 4.1, 4.2 





Question: 244

Topic: National Film and Sound Archive / ScreenSound Australia, name change

Written Question on Notice: 34

Senator LUNDY asked:

Do you believe that ScreenSound is an adequate and proud permanent name for Australia’s National Film and Sound Archive?

Answer:

ScreenSound Australia is an appropriate marketing name for Australia’s National Screen and Sound Archive.

Outcome 1, Output  1.1





Question: 245

Topic: Australian Film Commission

Written Question on Notice: 1

Senator Lundy asked:

What does the Minister plan to do regarding the recently reported decrease in locally made television drama? 

Answer:

The overall decrease in television drama production reported in the Australian Film Commission’s National Survey of Feature Film and TV Drama Production can be attributed to a marked decrease in the number of foreign productions. Production of Australian television drama remained steady in 2001-02, accounting for 64 per cent of total television drama compared to 60 per cent last year. The level of co-production television drama activity was also steady at 26 per cent of the total, compared to 21 per cent last year.

Television producers in Australia will receive additional funding from 2002-03 through the provisions of the Government’s 2001 film industry package. The Film Finance Corporation will receive an additional $7.5 million this year and an additional $10.5 million from 2003-04 for the production of quality local television drama. 

Outcome 1, Output 1.1 





Question: 246

Topic: Australian Film Commission

Written Question on Notice: 2

Senator Lundy asked:

Why has this decrease occurred despite the markedly increased spending on production funding in the last financial year? 

Answer:

The increase in production funding for the Film Finance Corporation announced in September 2001 did not come into effect until July 2002, that is, at the end of the financial year on which the Australian Film Commission has reported in its National Survey of Feature Film and TV Drama Production.

The National Production Survey attributed the decline in investment in foreign television production in Australia to a general downturn internationally in television production, the threatened Screen Actors Guild strike in the US and decreased available studio space due to increased feature film bookings. 

Outcome 1, Output 1.1





Question: 247

Topic: Australian Film Commission

Written Question on Notice: 3

Senator Lundy asked:

What effect will this decrease have on employment for local actors?

Answer:

I have no advice that the decrease in foreign television production over the last financial year will have any impact on employment for local actors, particularly as the decrease in television production activity is offset by a considerable increase in feature film production activity, which provides further opportunities for local actors. The value of Australian drama production increased by 7 per cent in 2001-02, from $322 million to $343 million. The value of Australian feature production increased by 60 per cent from $82 million to $131 million. The number of Australian-produced features rose to 30 in 2001-02 from 26 the previous year. 

Outcome 1, Output 1.1 





Question: 248

Topic: Australian Film Commission

Written Question on Notice: 4

Senator Lundy asked:

Was an adult mini-series made in Australia this financial year? 

Answer:

The Australian Film Commission’s National Survey of Feature Film and TV Drama Production reports that no Australian mini-series for adults was made in the 2001-02 financial year. 

Outcome 1, Output 1.1 





Question: 249

Topic: Australian Film Commission

Written Question on Notice: 5

Senator Lundy asked:

Does the Minister anticipate that more of Australia’s young actors will be forced to move to the United States and the United Kingdom to find work? 

Answer:

The Government does not accept that it is the case that Australian actors who seek roles overseas do so because work is not available to them in Australia.

Internationally renowned Australian film stars such as Geoffrey Rush, Russell Crowe, Nicole Kidman, Heath Ledger, Guy Pearce, Cate Blanchett and most recently Naomi Watts and Eric Bana, all went on to pursue successful international careers after obtaining early feature film experience and exposure on locally funded and produced films. This would seem to imply that local actors, far from being ‘forced’ to seek employment overseas, often seek to build on the opportunities that success in Australian film affords them by seeking more lucrative international film offers that expose their work to a wider international audience.

The fact that Australian actors seek and acquire work internationally is not harmful to our local film industry. The success of these individuals works as an ambassador for our culture as well as advertising Australia’s level of film producing sophistication internationally. In this context, the success of Australian actors overseas contributes actively to the promotion of Australia's image as a modern, vibrant and technologically advanced society, bringing significant economic benefit. Moreover, Australian actors who have achieved international success often return to Australia to work on local films, bringing with them additional ‘marquee’ value for these productions – for example Geoffrey Rush and Anthony LaPaglia in Lantana and Eric Bana in The Nugget. 

Outcome 1, Output 1.1 





Question: 250

Topic: Australian Film Commission

Written Question on Notice: 6

Senator Lundy asked:

What is the Government doing to support Australian actors, many of whom are now relying on work from overseas-financed productions, such as The Crocodile Hunter? 

Answer:

The Government has been active in its support for the industry generally. This includes providing over $120 million in direct funding to Commonwealth film agencies for 2002-2003. In addition to introduction of the Film Tax Offset, funding levels for Commonwealth film agencies were augmented under the 2001 film industry package, which significantly increases support for production, development and the use of new technologies by $92.7 million from 2001-02 to 2005-06. 

Government support has underpinned the success of our film industry and actors comprise one segment of the film and television industry that benefits directly from this support.

In the particular instance of the film Crocodile Hunter – Collision Course, although foreign financed, it was an Australian produced film that gave a number of Australian actors and film technicians the opportunity to expand their skills and experience through work on a larger budget local project. The film also attracted healthy returns at the Australian and US box offices. 

Outcome 1, Output 1.1 





Question: 251

Topic: Australian Film Commission

Written Question on Notice: 7

Senator Lundy asked:

What is the Film Licensed Investment Companies Scheme? 

Answer:

The Film Licensed Investment Company (FLIC) Scheme was established by the Government in 1998 as a pilot scheme to test new methods to raise private sector funds for Australian film production. The scheme raised concessional capital to invest in Australian feature films by allowing investors to obtain a 100 per cent tax deduction through investment in a licensed film company.

Outcome 1, Output 1.1 




Questions: 252 - 256

Topic: Myer Report

Written Questions on Notice: 1 - 5

Senator Lundy asked:

1. What is the Government’s time frame for a response to the Myer Report?

2. What is the Government’s timetable for implementation of each of the Report’s recommendations?

3. Which recommendations does the Government support?

4. Which recommendations does it not support?  Why?

5. Some State Governments, such as the Victorian Government, have already announced funding. What has been the delay at the Federal level?

Answer:

(1) to (5)

The Government has welcomed the Myer Report as a major contribution to understanding the issues facing the contemporary visual arts and craft sector. The Government is considering the Report’s recommendations.

Outcome 1, Output 1.1 





Question: 257

Topic: Cultural Gifts Program

Written Question on Notice: 1

Senator Lundy asked for an outline of the Cultural Gifts Program.

Answer:

The Cultural Gifts Program encourages donations of significant cultural items from private collections to public art galleries, museums and libraries by offering donors a tax deduction.

Donations must be accompanied by at least two valuations of the current GST inclusive market value provided by approved valuers in accordance with section 30-200 of the Income Tax Assessment Act 1997 (the Act). Valuers are approved specifically to participate in this program at the discretion of the Secretary to the Department of Communications, Information Technology and the Arts in accordance with section 30-210 of the Act.

The average of the valuations may be claimed as a taxation deduction, with some exceptions, for the year in which the gift was made or it may be apportioned over a period of up to five income years.

The Minister for the Arts and Sport is responsible for the administration of the program up to the point at which claims are lodged with the Australian Taxation Office.  

The Minister appoints an expert committee, the Committee on Taxation Incentives for the Arts, which advises the Minister, the Departmental Secretary and the Commissioner of Taxation on the operation of the program. The Committee is responsible for recommending the approval of valuers and for endorsing documentation submitted by the recipient institution in respect of donations made through the program. The Committee’s oversight is to ensure that both cultural and tax policy objectives are met.

The Cultural Gifts Program has been very successful for nearly 25 years in facilitating the transfer of culturally significant items valued at over $260 million from private collections to the nation’s public art galleries, museums and libraries for the benefit of all Australians. 

Outcome 1, Output 1.1 





Question: 258

Topic: Cultural Gifts Program

Written Question on Notice: 2

Senator Lundy asked:  

Has action has been taken to simplify the program? Please outline this action.

Answer:

Over a period of years, action has been taken to streamline the operation of the program and to communicate this to relevant stakeholders.

The Program requires accurate and comprehensive documentation in order to fulfil the requirements of the tax legislation and to safeguard the interests of the Commonwealth taxpayer by ensuring the tax deductions claimed are based on the current market value of the items donated. These requirements have been streamlined as much as possible while maintaining sufficient controls to ensure the integrity of the Program.

The administration of the Program has been streamlined in a number of ways:

· up-to-date information about the Program, and all of the forms required by clients, are readily available from the Department of Communications, Information Technology and the Arts website; 

· institutions that work with donors to develop the donation documentation are provided with regular newsletters on the operation of the program so they can advise donors;  

· institutions are now required to provide fewer copies of the documentation; and 

· valuers are now appointed for an indefinite period, with a five-yearly review 

Outcome 1, Output 1.1 





Question: 259

Topic: Cultural Gifts Program

Written Question on Notice: 3

Senator Lundy asked:  

Why was it deemed necessary for the Taxation Incentives for the Arts Committee to write to all public collecting institutions who received donations from artists in the latest round?

Answer:

The Committee on Taxation Incentives for the Arts decided to write to public collecting institutions that received donations from artists in the July 2002 round because documentation completed by artist-donors indicated confusion about whether donations had been made from their trading stock or their personal collection. Another factor that prompted this response was the unusually large number of donations by artist-donors in the July 2002 round. 

The Committee was concerned that some artist-donors may not have been aware that the amount of their tax deduction entitlements depended on whether the donation had been made from their trading stock or their personal collection, and on whether the item had been transferred to their personal collection twelve months before the date of the donation. 

Outcome 1, Output 1.1 





Question: 260

Topic: Cultural Gifts Program

Written Question on Notice: 4

Senator Lundy asked: 

How many artist donors have withdrawn their donations since learning of the actual requirements?

Answer:

Since the Chair of the Committee wrote to institutions in July 2002, five artist-donors have advised the institution involved that they would like to withdraw their donations.
Outcome 1, Output 1.1 





Question: 261

Topic: Cultural Gifts Program

Written Question on Notice: 5

Senator Lundy asked: 

Why were these facts not made clear beforehand?

Answer:

The Department of Communications, Information Technology and the Arts has provided clear advice about the requirements for artists-donors to donate from their personal collection to receive a taxation deduction based on the current market value of the donated item.   

Information about these requirements has been provided in the Guide to the Cultural Gifts Program, which is used by all participating institutions in their administration of donation applications under this Program. An updated version of the Guide was sent to all participating institutions in September 2002, and is available on the Department’s website at http://www.dcita.gov.au/cgp. 
There has been no change to the tax law and the advice about artists donating from their own collections has always been available to the participating institutions, the artist-donors and their financial and accounting advisers. 

Outcome 1, Output 1.1 





Question: 262

Topic: Cultural Gifts Program

Written Question on Notice: 6

Senator Lundy asked: 

Do you expect that this confusion will lead to prospective donors avoiding future donations given the program is too complicated?

Answer:

There is no confusion about the Program and it is expected that the Program will continue be successful in transferring culturally significant items from private collections to the nation’s public art galleries, museums and libraries for the benefit of all Australians.

The position for artist-donors has been made clear by the re-statement of the taxation requirements to institutions participating in the Program. There is close liaison between the Program staff and participating institutions to ensure that the requirements of the tax legislation are conveyed to prospective donors. Information is also available about the program in the Program Guide and on the Department’s website, which are freely available to institutions, potential donors and their advisers. 

Outcome 1, Output 1.1 





Question: 263

Topic: Cultural Gifts Program

Written Question on Notice: 7

Senator Lundy asked:

What does the Department’s new communication strategy noted in the Annual Report (page 30) entail? Please provide a copy of this strategy.

Answer:

The strategy is evolving. The initial focus of the strategy has been to better target  promotional activity, concentrating on the three main stakeholder groups (institutions, potential donors and their advisers) using three main mechanisms (advertising, publicity opportunities and editorial comment).

Activities undertaken to date or planned for this financial year include:

· advertisements in arts publications to target collectors and collecting institutions;

· promotional material in newsletters of auction houses and the Australia Business Arts Foundation to target both collectors and business individuals;

· Ministerial media releases;

· mail outs of promotional materials to Parliamentarians;

· advertisements in finance publications to target tax advisers;

· promotional activities through regional networks and online opportunities to increase the  participation rate;

· program information being made available on stakeholder Internet sites; 

· preliminary work for the Program’s 25th anniversary celebration, which is scheduled to occur in early 2003/04; and  

· promotional materials. 

Outcome 1, Output 1.1 





Question: 264

Topic: Cultural Gifts Program

Written Question on Notice: 8

Senator Lundy asked: 

When will implementation of the strategy commence?

Answer:

The strategy, which builds on previous promotional activity for the Cultural Gifts Program, has already commenced and will continue throughout 2002-03.

Outcome 1, Output 1.1




Questions: 265 - 271

Topic:
National Instruments Collection

Written Questions on Notice:  1 - 7

Senator Lundy asked:

3. What is the National Instrument Collection?

Answer:

In 1974, the Australia Council purchased two eighteenth-century cellos as the foundation of a proposed collection of fine instruments intended for loan to promising young players. 
Senator Lundy asked:

4. Isn’t this something that was instigated by the Whitlam Government?

Answer:

These purchases occurred during the time of the Whitlam Government.

Senator Lundy asked:

5. What is the status of the collection to date?

Answer:

No further acquisitions were made. The Australia Council still owns one of the cellos.

Senator Lundy asked:

6. Are there other options for would be musicians who simply cannot afford to purchase expensive musical instruments?  If so, what are these options?

Answer:

Yes. Many schools offer instruments for access by young musicians. The Australian National Academy of Music has recently commenced a program of acquiring instruments for use by its students. Other tertiary music institutions also offer access to musical instruments (for instance through Friends support programs). Sponsors and philanthropic benefactors may also represent a source of access to quality instruments.

Senator Lundy asked:

7. If not, will the Government take action to ensure that young artists are able to borrow instruments?

Answer:

Not applicable.

Senator Lundy asked:

8. Have any of the instruments which were to be part of the collection been sold?  If so, which ones and for how much?

Answer:

Yes. One of the cellos purchased by the Australia Council in 1974 has been sold resulting in proceeds of $465,000 (nett). 
Senator Lundy asked:

9. To what use have the funds from the sale proceeds been put?

Answer:

The proceeds of the sale have been used for initiatives to assist the development of Australian musicians and Australian music. One of the projects was Sounding-out, a special project of the Australia Council’s Music Board to assist contemporary Australian musical instrument building. It was designed to create opportunities for new instruments to be widely available to Australians – through electronic and internet support for digital instrument creators and other key initiatives.

Outcome 1, Output 1.1 




Question: 272 - 276

Topic: Conservation of Cultural Materials Course (Canberra)

Written Questions on Notice: 1 – 5

Senator Lundy asked: 

What does the Government plan to do to counteract the detrimental effects the cessation of new enrolments for the Conservation of Cultural Materials Course (Canberra University) will have on local conservators?

Answer:  

The Government recognises that the University of Canberra Conservation of Cultural Materials Course was held in high regard within the cultural heritage industry. It is however a matter for the University to determine its course structures and programs.

Senator Lundy asked: 

Where will aspiring conservators go for training?

Answer: 

The Australian Institute for Conservation of Cultural Materials (AICCM) is organising a national training forum early in 2003 to bring together all stakeholders and interested parties in order to review the structure of training in conservation and the means of offering such training at tertiary level in Australia.

Senator Lundy asked: 

Will they be forced overseas?

Answer: 

The aim of the AICCM training forum is to ensure that a suitable course can be developed in Australia.

Senator Lundy asked:

What effect will the closure have on our National Cultural Institutions?

Answer: 

All National Cultural Institutions have access to either in-house or external conservation services. 

Senator Lundy asked: 

Will conservation experts need to be brought in from overseas to ensure that Australia’s extensive collection is maintained properly?

Answer: 

We are not aware that this will be necessary at this time.
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