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Question: 288

Topic: Hickory Dickory Dock exhibition schedule
Hansard Page: ECITA 35

Senator Lundy asked:

Provide complete list of regional museums the Hickory Dickory Dock exhibition has been to.
Answer:

The full travelling schedule for Hickory Dickory Dock: The Changing Face of Playschool exhibition to rural and regional venues is tabled below.

	Venue
	From
	To

	Shepparton Art Gallery, 
Shepparton, Victoria
	4 Jun 04
	11 July 04

	Museum of Riverina, 
Wagga Wagga, New South Wales
	20 Jul 04
	29 Aug 04

	Museum of Childhood,
Perth, Western Australia
	15 Sep 04
	12 Dec 04

	Chinchilla White Gums Gallery, 
Chinchilla, Queensland
	01 Jan 05
	28 Jan 05

	National Wool Museum, 
Geelong, Victoria
	04 Feb 05
	30 Apr 05

	Cobb & Co. Branch, Queensland Museum, Toowoomba, Queensland
	20 Jun 05
	16 Aug 05

	Queen Victoria Museum, 
Launceston, Tasmania
	3 Sep 05
	23 Oct 05

	Albury Regional Museum
Albury, New South Wales
	5 Nov 05
	29 Jan 06

	Riddoch Art Gallery, 
Mount Gambier, South Australia
	11 Feb 06
	2 Apr 06

	Goldfields Art Centre, 
Kalgoorlie, Western Australia
	14 Apr 06
	11 Jun 06

	Global Arts Link, 
Ipswich, Queensland
	5 Aug 06
	15 Oct 06

	ABC Ultimo, 
Sydney, New South Wales
	2 1 Oct 06
	31 Dec 06
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Question:: 289

Topic: Travelling exhibition costs
Hansard Page: ECITA 35

Senator Lundy asked:

What are the anticipated costs of travelling the following exhibitions:

· Hickory Dickory Dock;

· Behind the Lines;

· 150th anniversary of rail;

· History of the Miss Australia Quest;

· Ned Kelly;

· Pooaraar;

· Our Community; and

· In Search of the Birdsville Track.
Answer:

The following table provides information on anticipated costs for the National Museum of Australia’s travelling exhibitions.
	Exhibition
	Touring Dates
	Anticipated Costs
	Anticipated Revenue
	Anticipated

Net Cost

	Hickory Dickory Dock
	4 June 04 -
31 Dec 06
	242,097
	82,627*
	159,470

	Behind the Lines 2006
	March 07 - 
Oct 07
	120,000


	8,000
	112,000

	150th Anniversary of Rail
	2 Oct 05 -
Dec 07
	99,000
	Nil
	99,000

	History of Miss Australia Quest
	1 Sep 06 -
 Jun 08
	480,000 

	36,000
	444,000

	Ned Kelly
	18 Feb 06 -
Apr 07
	160,500


	Nil
	160,500

	Pooaraar
	10 Feb 06 -
Nov 07
	63,500
	Nil
	63,500

	Our Community
	4 March 06 -
Jul 07
	90,188


	Nil
	90,188

	In Search of the Birdsville Track
	April 06 -
May 07
	88,000
	Nil
	88,000


* includes Visions Australia funding of $50,000
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Question: 290

Topic: Visitor numbers for travelling exhibitions
Hansard Page: ECITA 35

Senator Lundy asked:

Were the visitor numbers to these travelling exhibitions at the levels the National Museum of Australia (NMA) anticipated? (The NMA is to provide responses to this question on completion of the exhibitions.)
Answer:

The NMA does not project visitor numbers for travelling exhibitions to interstate venues.: The table below shows actual numbers for venues to date:: 
	Exhibition Title
	Touring Venues/Dates
	Attendance 

	Hickory Dickory Dock
	Shepparton
	10,505

	(Refer to response to specific 
	Wagga Wagga
	6,585

	question on dates for this
	Perth
	4,808

	exhibition)
	Chinchilla
	2,553

	
	Geelong
	9,444

	
	Toowoomba
	8,792

	
	Launceston
	7,246

	
	Albury
	4,925

	
	TOTAL
	54,858

	Behind the Lines
	March 07– October 07
	N/A

	150th Anniversary of Rail
	2 October 05 – 30 June 06
Valley Heights
	1,750

	
	Mudgee
	N/A

	
	Parkes
	N/A

	
	Dubbo
	Unable to track numbers as exhibition was displayed in open public areas

	
	Goulburn
	N/A

	History of Miss Australia Quest
	1 September 06 – July 08
	N/A

	Ned Kelly
	18 February 06 – January 07
Ipswich
	1,110

(attendance at February 2006, exhibition continues at venue until May 2006)

	Pooaraar
	10 February 06 – November 07
	N/A

	Our Community
	4 March 06 – November 07
	N/A

	In Search of the Birdsville Track
	April 06 – May 07
	N/A


Outcome 1, Output 1.2 





Question: 291

Topic: Temporary Exhibitions
Hansard Page: ECITA 35

Senator Lundy asked:

Provide a list of the temporary exhibitions mounted in Canberra. Include details of the numbers of attendees and costs for these exhibitions.
Answer:

The following table provides information on exhibitions held within the Museum’s Temporary Gallery and Gallery of First Australians in 2005 excluding staffing costs.

	Exhibition Title
	Exhibition Dates
	Supplier Costs
	Capital Costs
	Total Budget
	Attendance

	Temporary Exhibition Gallery


	Extremes -
23 South
	26 Dec 04
to
22 Aug 05
	$1.53m
	$0.28m
	$1.8m
	10,041
(actual)

	Captivating and Curious
	14 Dec 05 
to 
20 Mar 06
	$0.65m
	$0.25m
	$0.9m
	68,119

(to 1 March 06)

	Exiles and Emigrants
	21 Apr 06
to
4 Jun 06
	$0.35m
	$0.35m
	4,500
(projected)

	Gallery of First Australians



	Colour Power
	17 Nov 05 
to
29 Jan 06
	$0.09m
	$0.09m
	17,252
(actual)

	People of the Cedar
	2 Mar 06
to
28 May 06
	$0.06m
	 $0.05m
	$0.11m
	20,000
(projected)
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Question: 292

Topic: Temporary Exhibitions
Hansard Page: ECITA 36

Senator Lundy asked:

Provide a written brief to the Committee about changes related to exhibitions within the Museum.
Answer:

Attached is the National Museum of Australia (NMA) exhibition brief, endorsed by the Council of the NMA, to implement the recommendations of the Carroll Review on the NMA’s Exhibitions and Public Programs.:  This paper will be published on the NMA’s website in the near future.

NATIONAL MUSEUM OF AUSTRALIA - EXHIBITION BRIEF 

AUSTRALIAN JOURNEYS and CREATING A COUNTRY

1.
OVERVIEW

The Review of the National Museum of Australia (2003) made a series of recommendations for the Museum’s development over short and longer terms. 

Among the recommendations, the Review Panel advised the Museum to reconsider selection of themes and narratives for the existing Horizons and Nation galleries. It argued that these galleries should:

· Address primary themes in the Australian story;

· Present the stories in a coherent, clear and engaging way, backed by rigorous scholarship; and with objects that inspire and absorb; and

· Establish a plan for stage-by-stage implementation. 1
In addition, the Review Panel advised that:

The Museum’s authority will stand principally on the power and quality of its displays. Central to this is the choice of themes and narratives that are of vital significance to the society, to its people’s self-understanding. Those themes and narratives form the indispensable core to the permanent exhibitions. Equally important is the effectiveness with which they are presented – the quality of the Museum’s story-telling. 2
In its Collections and Gallery Development Plan 2004-08, the Museum defined a four-year timetable to address the Review’s findings. The plan proposed that Horizons should be redeveloped as Australian Journeys to represent voyages of discovery, exploration and settlement of the Australian continent. This theme includes the settling of Australia by migration from Britain, Ireland, continental Europe and Asia, and the journeys of Australians to other parts of the world.

The plan further proposed redeveloping the Nation gallery as Creating a Country to provide a general history of Australia's economic, social and political conditions. Key moments in Australian history and experience are to be explored through specific places and their pasts. Creating a Country is intended to have a continental breadth in understanding the distinctive, located aspects of the nation’s history.

Both galleries will remain physically distinct and separate, with their own storylines. However, the development plan also provides for the redeveloped galleries to be conceptually linked by audiovisual technology. The Always Online project will establish interactive stations in each gallery to explore different aspects of the people and places included in their respective storylines. Moreover, these media points will also enable visitors to view collections in regional Australia and overseas that are relevant to each gallery’s themes and narratives. 

2.
RATIONALE

The development of Australian Journeys and Creating a Country is guided by the premise that Australian history is particular, distinctive and connected to international forces and conditions. This suggests that these two galleries at the National Museum should: 

· Explore central or key themes in Australian history acknowledging the diversity of people’ s experiences in particular places or regions; and

· Represent the connections between historical experience in Australia and related global conditions and circumstances.

The Museum is seeking to avoid contested and circular discussions about what constitutes an Australian identity or a national character. Such ambition inevitably leads to concepts of ‘Australianness’ that are singular and narrow, and about which it is difficult to achieve a consensus. 

Australian Journeys and Creating a Country can usefully move the emphasis away from abstract questions of national identity by accenting place and location as frames for understanding the past. Such an approach allows connections to be drawn between common experiences in different places, including those geographically distant from each other. This resonates with Graeme Davison’s suggestion that the National Museum might usefully ‘play host to several interpretations of the national past’ while avoiding the compromises that are often ‘bland and uninspiring’. 3 

2.1
Place and Cultural Landscapes

In a 2003 paper in the Griffith Review, Mark McKenna discussed inclusion of a reference to the nation’s territory, or ‘land’, in any new preamble to the Australian Constitution. He wrote that:

By emphasizing the centrality of the land to any new constitutional preamble, perhaps non-Aboriginal Australians are also wishing to end the sense of alienation and exile that is embedded within their colonial experience. Home is no longer elsewhere. The mother country is here. 4
McKenna suggests a way in which cultural landscapes inform our self-understanding as a community. Recent scholarship that examines histories of place and environment also emphasizes the ‘located’ character of Australian experience. The work of Peter Read, Tom Griffiths, Tim Bonyhady, Libby Robin and Jay Arthur, among others, encourages the Museum to describe its national reach through located histories, rather than defining or representing a national type or identity. 

Griffiths has written directly on the possibility of strengthening the theme of ‘Land’ in the Museum’s exhibitions, a point taken up by the Review of the National Museum. 5 Instead of defining ourselves by arguing shared traits or national character, we might usefully explore the Australian past through stories of specific places and locales. Such a focus enlarges the Museum’s sensitivity to regional experience, rather than generalizing historical conditions across the country.

A focus on place also helps reveal the layered historical meanings of landscapes and acknowledges the Museum’s obligation under its Act to include Indigenous and non-Indigenous voices in representing the past. Consciously locating histories of people and their experiences allows for the past to be reflected through a common prism of place, maintaining narrative unity while encompassing different experiences. 

2.2
Transnationalism

A long tradition of scholarship has sought to connect Australian history to global contexts, from studies of imperialism to transnationalism. In its submission to the Review of the National Museum, the Humanities Research Centre at ANU called for the Museum to have an international focus:

[The Museum]…should continue to work…in the national interest to educate Australian audiences about our own country, the dynamic region in which we live and to educate those audiences to create a better understanding of Australia in the context of our changing world. In other words the National Museum should have an international focus not necessarily so appropriate to State and regional museums. 6
While accenting particular experiences across the country, a focus on place can also connect Australian experience to international interests and circumstances. Conventional histories often generalise the relationships between Australia and other nations as, for example, in their examination of the imperial and post-imperial relationship with Britain. However, these approaches offer limited opportunities for visitors to engage emotionally or experientially with the past. Emphasising historical connections between specific places here and overseas may help visitors more clearly grasp the historical links between Australia and the rest of the world. 

Australia’s international connections can be made real through the stories of immigrants’ place-making in Australia and how places overseas – such as London, Gallipoli and Bali – have become significant to the nation. A focus on place shifts the emphasis away from the detail of journeys to reveal the ways in which migrants and other travellers have accommodated themselves in the continent. It also encourages an understanding of the connections between the home and host communities of immigrants and travellers, revealing their impact on Australian life and society.

Australia has also been an emigrant nation, as the Australian Bureau of Statistics has shown.7: The stories of young pilgrims at Anzac Cove, painters and writers in Europe, and scientists in Antarctica have been integrated in the national record. Australians have also fought two world wars, supported small nations in the Asia-Pacific and administered territories such as Papua New Guinea, affecting the course of other nations’ histories. 

2.3
Ethnographic History

The practice of ethnographic history provides a model for investigating past events and their contexts, with sensitivity to the historical contingencies of time and place. In Dancing with Strangers, Inga Clendinnen suggests the productive engagement of history and anthropology to ‘get inside’ experiences of the past. History, she writes, can be ‘culture-insensitive’ while anthropology is often disinterested in temporal change:

Both can be insensitive to the reciprocating dynamic between action and context. Together, however, they are formidable, and in my view offer the best chance of explaining what we humans do in any particular circumstance, and why we do it. 8
Ethnographic history encourages examination of particular experiences in their place or location. This approach builds a complex relationship between the ‘ethnography of the historical moment’ set against the continuity of cultural landscapes. It promotes care and precision in representing the past, without losing a sense of historical continuities between experiences in different times and places. 

Such an approach informs the practice of history in the museum, which depends on material culture to evoke people’s lives in the past. Ethnographic history’s emphasis on event and context resonates with the common curatorial practice of investigating an object’s specific meaning within a broader historical frame. Museum curators make the argument that an object carries palpable traces of its passage through a series of cultural and physical contexts, and therefore evokes a physical connection to time and place. 9 

Integrating a focus on place with an ethnographic approach to historical events helps detail the circumstances of change and continuity in the historical record. Moreover, it re-inserts place as an active presence, or ‘character’, in the past and acknowledges the temporal and geographical specificity of encounters between peoples, places and ideas. 

3.
INTERPRETIVE APPROACH

Australian Journeys and Creating a Country a re planned as distinct galleries with their own internal coherence. The gallery spaces are physically separate and each must therefore explore a different aspect of Australian history. Visitors should be able to understand and enjoy each gallery’s unique and internally cogent narratives. 

The exhibitions will be developed for broad and differentiated audiences: for all major age cohorts including children; for different socio-economic and educative levels, and with regard to gender and other key determinants. Exhibition research and development will follow the Museum’s existing interpretation, research and collections policies.

While maintaining separate narratives, Australian Journeys and Creating a Country will be conceptually linked to each other. Both galleries will explore the Australian past through the prism of place, adopting an ethnohistorical approach to understanding the context of events. Elements of the exhibitions will focus on how Australian experience has emerged in and created specific cultural landscapes. Some, but not all, of these landscapes will be explored in both galleries through the Always Online project, with each gallery offering a distinct but complementary context for that ‘place’. 

In Australian Journeys visitors might encounter Port Jackson as a site of British imagining of and arrival in Australia. In Creating a Country, visitors would find Port Jackson again, but this time represented with a focus on the experiences of the sailors, marines and convicts who struggled to establish a settlement there at the end of the 18th century.

Australian Journeys and Creating a Country will also be linked to collections and sites outside the Museum. At certain stages in each of the galleries, interactive multimedia stations will let visitors access information, explore objects and view landscapes related to the place interpreted at that point. Australian Journeys will link to places and collections overseas, such as the British Museum and the Smithsonian Institution; in Creating a Country, connections will be drawn to places and collections in regional Australia, such as at Bendigo, Birdsville or Kalgoorlie. 

For example, visitors exploring a display on the Bendigo goldfields in Creating a Country will be able to examine the rich local records held at the Bendigo Fine Art Gallery; in Australian Journeys they will be able to review historical collections at the Guangdong Museum of Art. 

Below are two examples of how select ‘places’ can work to connect Australian Journeys and Creating a Country:
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4.
AUSTRALIAN JOURNEYS – INTERPRETIVE APPROACH

Australian Journeys will establish a clear narrative flow from the primary entrance to the gallery near the SAS Visions Theatre. The gallery's physical form is suited to a broad chronology beginning with the first encounters between European seafarers and Indigenous people, extending through 19th and 20th centuries to the present day. While most people would be expected to follow this narrative, visitors who approach the gallery from the other end (via the stairs near the Boab Tree on the ground floor) will read it as a step back in time. 

In researching the stories for inclusion in Australian Journeys, curatorial staff will reflect on five basic conceptual questions:

· How Australia has been imagined internationally: by people who never set foot on its shores, by international visitors, and by Australians living overseas;

· Conquering distance: how both technological and imaginative leaps have altered perceptions of distance, time, and Australia’s ‘place’ in the world;

· Old worlds, new ways: the importance of both continuity and reinvention to people’s experiences of moving within and beyond Australia; and how the continual introduction of different ways of experiencing, creating and understanding the world has shaped Australian life;

· Personal and collective transnationalism: the affinity and connection that Australians, and others with links to Australia, feel to many places at once, transcending time, distance and national borders; and

· Australia’s contributions to the world: through politics, arts, sport, science and technology, industry and trade, democracy and the environment and others.

These questions will be of lesser or greater significance to individual stories; that is, not all journeys are necessarily determined by all these concerns. However, the five issues serve as methodological guides to ensure the stories developed in the gallery are rich, varied and broadly representative.

The main narrative will be based on the stories of people's journeys to and across the Australian continent over time. However, these will be counterpointed with storylines based on the returns or travels of Australians and others to other places round the world. In both cases, the intention is to accent the dynamic process of people's accommodating to, and impacting upon, the landscape in which they find themselves. In these terms, the stories of migration to Australia will focus on migrant's 'making' and in turn 'being made' by these places. Their encounters with people are also important to the sense of their 'settling in' to the country. The land was a dynamic agent in these encounters, provoking migrants and other travellers to psychologically and physically accommodate themselves to its environmental circumstances. 

The gallery's themes draw on connections between specific places in this country with places overseas. While the content is therefore expansive in its scale, the material culture selected for these stories will be more personal and intimate. Objects that take visitors inside the migrant experience of settling in to a new land, while retaining an emotional connection to a homeland, will support the displays. These personal objects show the particular responses of people to a specific place, and are instructive in showing how they have made their lives in that place. The object culture for the gallery will be largely drawn from the National Historical Collection and augmented by regional and overseas collections as required.

5.
AUSTRALIAN JOURNEYS – CONTENT SUMMARY

5.1
Aims

· To represent the migrations, sojourns and travels of people to and from Australia, and the social, economic and political impacts of these journeys.

· To reveal the trans-national character of Australian experience through the connections of Australian places to places overseas. 

5.2
Outline

Australian Journeys explores the passages of people to, from and across Australia. The gallery traces the ways in which migrants and travellers have made places in Australia and overseas, and built and maintained connections between places here and abroad. It also considers how such place-making has shaped Australian life more broadly. 

The gallery looks outward from these shores, considering how people have imagined life in Australia and how Australians have understood their place in the world. Journeys reach out across the continent, connecting urban, regional and remote places here with places overseas. Through the stories of these cultural landscapes, the gallery shows the nation's history and experience as intimately bound to global forces and conditions.

5.3
Themes

Australian Journeys is divided into three key themes that examine the history of the nation's connections to the world. 

Round the World traces the journeys that presaged European colonisation of the continent, and subsequent passages of convicts, soldiers, officials and others between the colonies and the British Isles. 

New Beginnings considers the agricultural and goldrush migrants of the 19th century, the experiences of British and Australian-born travellers from the 1850s, Federation travels to and from Australia, and journeys associated with the Great War and its aftermath. 

Global Connections represents the impact of Second World War journeys and the unprecedented boom in migration from Europe, and later Asia, in the second half of the twentieth century.

5.3.1

Round the World storylines

· Indigenous occupation of and connection to the Australian continent and its islands. Aboriginal and Torres Strait Islander histories have both a long continuity and a sense of passage across the land at their heart.

· European ‘Imagining of the ‘Great South Land’. Speculation about the existence of a southern land mass that counter-balanced the lands of the northern hemisphere dates from the time of Aristotle.

· Asian knowledge of and visits to the Australian continent. Chinese Cheng Ho may have mapped northern Australia in the 15th century; Macassan trepangers visited the northern coast from the seventeenth century.

· The European voyages of discovery to Australia. These include Dutch visits to the west coast, Tasman's claim of Van Diemen's Land in 1642 and subsequent French and English voyages culminating in that of James Cook. Knowledge of these discoveries was communicated round the globe.

· The First Fleet voyages to colonize Australia’s east coast. The fleet's shiploads of convicts, soldiers and officials established a new society at Port Jackson. Regular return of officials and others to London after 'tours of duty' ensured that 'Botany Bay' was a recognised place in the European imagination.

· The transportation of British and Irish convicts to the colonies. Convictism was the engine-house of colonial settlement and afforded opportunities for personal transformation. Some convicts returned to Britain in the early phase of transportation. 

· Colonial journeys of Indigenous people to Asia, Europe and the USA, including those of Bennelong and Yemmerrawanne, the Aboriginal cricket tour of 1868, and sojourns of Indigenous performers overseas.

5.3.2

New Beginnings storylines

· The flow of free settlers from Britain and Ireland in the first half of the 19th century. From the 1820s, greater numbers of free migrants were drawn by the opportunity and commercial promise of the wool industry. Australian-born sons and daughters returned to England, or 'home', in later decades. 

· The rush of immigrants from Europe, Asia and the Americas to the goldfields from the 1850s. Goldrushes in Victoria and New South Wales stimulated growth in population and economies, drawing migrants from round the world.

· The sojourns of international writers, artists, scientists, collectors and performers in: Australia and their description/collection/

performance of colonial conditions for ‘old world’ audiences. Australian participation in colonial exhibitions and world fairs in the 19th and early 20th centuries.

· Journeys to and from Europe and the USA were associated with the move to federate Australian colonies in the last two decades of the 19th century. Union itself was enabled by an Australian delegation to Westminster, and celebrated by the Royal Tour of 1901.

· Scientific expeditions and adventure to Antarctica, South Pacific and Asia in the early decades of the 20th century. The efforts of Douglas Mawson, Charles Kingsford Smith and Nancy Bird captured the imagination of the Australian public.

· Australian soldiers and nurses massed in Egypt, Turkey and France in the course of Great War campaigns. Members of the first AIF were drawn by the promise of adventure in the service of Empire; they served with distinction on the battlefields of all three regions.


· Group settlers in agricultural areas after World War 1. At war's end, Australian governments helped returned soldiers and migrants establish themselves on farms in wheatbelt and other agricultural zones. Some migrants were dismayed by the physical conditions and chose to return home.

· Continental European migration before World War II, from Greece and Italy, presaged the post-war migration boom. At the same time, Australians were increasingly winning fame on sporting tours round the world through the 1920s and 1930s.

5.3.3

Global Connections storylines 

· The impact of US forces stationed in Australia during World War II. American troops were welcomed, and sometimes reviled, around the country. Some Australian women then went to the US as war brides in the aftermath of hostilities.

· Post-World War II refugees from Europe found new homes in Australia. Their arrival was a counterpoint to the departure of sojourners and Indonesian refugees who had spent the war years in Australia after fleeing Japanese troops.

· Ten pound assisted migrants from Britain. The largest group of post-war immigrants remained British, despite the visibility of New Australians from elsewhere. From the 1950s, Australians also journeyed to London, and beyond to Europe, in increasing numbers.

· Northern European migrants and displaced persons were welcomed to migration reception centres around the country. Many laboured on public infrastructure projects, such as the Snowy Mountains hydroelectric scheme, before establishing themselves in different parts of the country.

· Migration from Southern Europe in the post-war period. Waves of migrants from Greece and Italy transformed facets of Australian life, frequently adapting traditional practices to Australia’s physical and climatic challenges. Many retained strong and enduring connections with former homelands, fostering interest in these places among Australian travellers.

· Rise of Asian immigration and the demise of restrictive immigration and citizenship policies. The post-war Colombo plan for Asian students helped liberalise immigration rules in Australia. Growing interest in Asia as a travel destination stimulated interest in the region’s people and societies.

· Cultural imports and exports. A wave of Australian artists, writers and performers won international renown in the post-war period; at the same time, global celebrities – such as Sinatra and the Beatles – wrote themselves into the history of the nation’s popular culture.

· Vietnamese and Cambodian refugees began to arrive in Australia as the Indo-chinese wars ended. Fleeing their homeland in small boats - many barely seaworthy - they were given safe haven in Australia. 

· The rise of Australia as a destination for international tourists. From the 1970s, growing numbers of tourists and backpackers from Europe and the USA have journeyed across the country. At the same time, Australian sojourners have left these shores for lucrative jobs around the world.

6.
CREATING A COUNTRY – INTERPRETIVE APPROACH

Creating a Country presents a general history of Australia, introduced by a preamble that represents three key moments that links the terms ‘continent’, ‘nation’ and ‘Australia’. Ten key themes in Australian history are then interpreted through a focus on events in particular times and places. The intention is to represent the diversity of experience across the country, located in temporal and geographical contexts, while establishing clear continuities in Australian history.

In researching the stories for inclusion in Creating A Country, curatorial staff will reflect on four basic conceptual questions:

· The significance of the story in terms of the nation-state and its governance;

· The sense of diversity or differences between people involved in the historical encounter;

· The character of economies and working life related to the historical moment; and

· The features of everyday life and popular culture related to the particular time and place.

These questions will be of lesser or greater significance to individual stories; that is, not all historical events are necessarily determined by all these concerns. However, the four issues serve as a methodological guide to ensure the stories developed in the gallery are rich, varied and broadly representative.

The gallery is a large and potentially grand interpretive space. Most visitors will get their first view of Creating a Country as they approach on the ground floor via Old New Land. Before they descend the stairs into the exhibition, there will be a strong and emphatic introductory experience: presentation of a visual feature on the ‘Big Map’ multimedia screen, focusing on Flinders, Barton and the 2001 Centenary of Federation, as outlined above. The audio visual program will orient visitors to the temporal range of the gallery and its thematic treatment of the nation’s history through people ’s experiences of place.

The intention is to use this space more directly as a physical and conceptual introduction to the gallery itself. From this vantage point, views across and within the gallery will be opened up, encouraging visitors to apprehend the sheer scale of the themes addressed in the exhibition. Visitors will be able to look across the gallery and see large images projected on the rear wall that establish the physical and historical diversity of Australian landscapes. They will also look down on the gallery floor, from the landing and bridge to the Gallery of First Australians, and see large elements of the material culture in the exhibition. Visitors should have a sense of being 'in' or 'immersed' in the gallery before they descend the stairs. 

Within the gallery, the ten key themes will be addressed by ten modules, or sections. Each module will be based around four place-based examples of the theme to which it is devoted (Note: the places listed below are indicative and depend on the availability of artefacts to support storylines). On descending the stairs near the lift, visitors will encounter the first module 'On the Edge of the World' that establishes a sense of Australia's colonial foundations, expressed through several experiences of that theme located in time and place. From this first module, sightlines to the main elements in subsequent sections draw visitors through the narrative; however, given the shape of the gallery, each module will cohere as a separate element, clearly announcing the key idea or themes it addresses. Though passage through the modules will be clear and evident, visitors may move between each as they wish. Rather than impose a single flow of visitors between modules, the gallery will rely on the clarity of each theme's expression in the individual modules. 

Iconic and physically impressive artefacts, suggesting a more enlarged, expansive mood that mirrors the scale of Australian landscapes, will dominate the material culture in Creating a Country. While Australian Journeys will tend to use personal and more intimate objects to detail stories of passage, Creating a Country will include very large elements - such as vehicles and machinery - that evidence the connections of historical themes to the material conditions of the continent. Key objects, such as the No.1 Holden Prototype, will act as natural draws to visitors moving between modules. The scale of the material culture is intended to accentuate the gallery’s spaciousness.

While key interpretive elements of Creating a Country will be drawn from the National Historical Collection, the gallery will necessarily rely on loans from other institutions. However, the exhibition’s place-based focus will allow for a broad web of relationships between the National Museum of Australia and regional collections. Loans negotiated with regional museums and other local collections will express the National Museum’s commitment to representing the stories of all Australian communities. Rather than seen as a liability, the loans program should be regarded as a virtue of the gallery and part of its communicative strength. The program should also serve as part of the Museum ’s outreach program, expressing its national mandate through collaboration with State and regional institutions.

7.
CREATING A COUNTRY – CONTENT SUMMARY

7.1
Aims

· To represent the encounters of ideas, people and places that are signposts in the evolution of Australia’s social, political and economic forms.

· To reveal the circumstances that produced these historical encounters, locating them in their geographical and social contexts.: 
7.2
Outline

Creating a Country explores how people have responded to the challenges of living in this continent and developed distinctive social, political and economic practices. The gallery’s narrative is built around a number of key themes or ideas about the Australian past. Each of these themes incorporates an ‘idea’ – an ambition or philosophy or problem: – that has impelled people in their approach to living in this country. 

In tone and atmosphere, the gallery examines the specific detail of the encounters between peoples, places and ideas. It strives to connect an ethnohistorical interest in past events with a regard to their location in time and place. The material culture will communicate the physical character of responses to the continent, and the ingenuity and determination Australians have displayed in making their homes here. 

7.3
Themes

Creating a Country represents key themes in Australian history at specific moments in time and place across the continent and its islands. 

The gallery is introduced through reflection on three defining moments that name and link the Australian continent and nation:

· Matthew Flinders naming of the continent ‘Australia’ (A Voyage to Terra Australis, 1814),

· Edmund Barton’s declaration that Australia was a 'Nation for a Continent; and a Continent for a Nation' (The Argus, 1 January 1901), and

· The Centenary of Federation in 2001.

Then follows an exploration of ten key themes through a series of storylines located in time and place.

7.3.1


Introduction and Storylines

Matthew Flinders established that the 'Dutch' west coast and Cook's east coast were part of a single undivided continent in the early 19th century. While Flinders used 'Terra Australis' on his maps, he favoured the term 'Australia' as 'more agreeable to the ear, and as an assimilation to the names of the other great portions of the earth'.10: From this time, the continent and its islands became known as 'Australia'.

Edmund Barton was a leader of the Federation movement and the nation’s first prime minister. Barton's famous Federation catch-cry, 'a nation for a continent and a continent for a nation', incorporated the Australian continent into a new national imagination. The world's smallest continent, Australia, became its newest nation in 1901.

In 2001, Australia celebrated its Centenary of Federation. The opening of the National Museum of Australia was a principal event in the year-long celebrations. The Museum represents a national self-confidence at the beginning of the 21st century – a mature nation reflecting on the: continuities and differences of its history and experience.

7.3.2

On the Edge of the World 

This theme examines the moment of colonial foundation through four key settlements. It specifically looks at two conditions of encounter in each of these times and places: the encounter with between free and bond societies, and that between European settlers and Aboriginal Australians.

Places:

· The First Fleet landing at Port Jackson, 1788

· Lieutenant Governor David Collins establishes Hobart, 1804

· Colonel William Light surveys Adelaide’s grid plan, 1836

· Convict transportation to the Swan River Colony begins, 1850

7.3.3

The Colonial Gaze

The widening horizon of settlement in the early phase of colonization is examined in this module. Exploration inland established the knowledge upon which rested later colonial expansion. This web of journeys across the continent was also marked by the experience of failure and loss in the landscape.

Places:

· Crossing the Blue Mountains, 1813

· John Helder Wedge surveys Port Phillip, 1835

· Ludwig Leichhardt reaches Port Essington, 1845

· Burke and Wills fail to find a food cache at Coopers Creek, 1861

7.3.4

Never Enough Grass

The pastoral industry underpinned colonial affluence and expansion in the 19th century. Following the paths of explorers, pastoralists moved out in search of grazing country. This was the vanguard of Australia’s rolling frontier, marked variously by accommodation and conflict with Aboriginal peoples.

Places:

· Pastoral expansion in the Southern Tablelands, Goulburn, 1827

· Landsborough River Company establishes Bowen Downs, Longreach, 1863

· Alfred Giles builds Springvale Homestead, Katherine, 1879

· Wool shipped from Kimberley stations through Derby, 1883

7.3.5

Gold and Chartism

Discovery of gold was the spur for rapid immigration and development of Australian regional and capital cities. Mining practices for alluvial and deep deposits differed markedly and the labour required for each inspired particular political expressions. The flood of people to the ‘fields also broadened the range of faith and religious practice in the colonies. 

Places:

· Gold discovered at Bendigo, 1851

· Alluvial miners take up arms at the Eureka Stockade, Ballarat, 1854

· Church of England, Catholic and Wesleyan congregations meet in tents at Major’s Creek, 1865

· The Golden Mile discovered at Kalgoorlie, 1893

7.3.6

Extending the Farmlands

The challenges of Australian environments produced a series of agricultural innovations in the 19th century. Yet agricultural selectors often struggled in the contest between pastoralism and closer settlement. Later schemes, such as soldier settlement, extended farmlands with enduring environmental costs.

Places:

· John Ridley invents the harvester stripper, Hindmarsh, 1843

· The Kelly family moves to Greta and selects land, 1866

· Railway enables growth of the western wheatbelt, Merredin, 1904

· Post WW1 Soldier settlement at Blackwood Vic, 1922

Connecting the Nation

Since the early coach mail services joined colonial centres, Australians have been connected by communication and transportation networks. Changes in these technologies enabled people across the continent to share in moments of common interest.

Places:

· The Cobb and Co. mail coach service, Tamworth, 1866

· Overland telegraph station established at Todd River, 1872

· Radio broadcasts the Melbourne Cup from Flemington, 1930

· Televising the moon landing, Honeysuckle Creek ACT, 1969

The Australian City

Housing, transportation and leisure have determined the life of the nation’s cities. This module considers development of housing for Australian conditions, the beach as a site of urban recreation, the rise of the car and the quarter acre block, and city architecture and design. 

Places:

· The ‘Queenslander’ Bungalow, Paddington QLD, 1880s

· The City at the Beach, Bondi Surf Lifesaving Club, 1937

· Cars and the Australian suburb, Chadstone, 1955

· Sydney Opera House and urban design, Bennelong Point, 1973

A Spirit of Inquiry

The continent’s unique environments have stimulated an enterprising and inquiring spirit. From early astronomical interest in the southern skies to the success of the country’s solar energy research, Australians have worked to explain and improve their place in the world.

Places:

· Astronomy and the southern skies, Port Macquarie, 1890

· Foundation of a national research university, ANU, 1946

· John Cade and the discovery of lithium treatments, Royal Park Hospital Vic, 1955

· Aurora wins the world solar challenge, Adelaide, 1999

7.3.10

Post-war Economies

The Australian economy diversified through the course of the 20th century, with new investments in industrial capacity and an enlarged mining sector. In the 1980s, Australia’s commercial interests were opened to the developing global economy.

Places:

· Women workers making munitions, Lithgow, 1941

· Snowy Mountains Hydroelectric Scheme, Adaminaby, 1949

· Giant trains carry iron ore to port, Mount Tom Price, 1965

· Trading on the stock exchange floor, Melbourne, 1985

7.3.11

Debating the Nation

The sites of key national debates have written themselves into Australian history. This module examines the places that have been at the centre of contested issues, such as free trade and protectionism, conscription, Aboriginal rights and the republican referendum.

Places:

· Barton launches 1901 election for the Protectionists against Free Traders, West Maitland, Hunter Valley, 1901

· The campaigns for and against conscription, Melbourne, 1916

· Jessie Street and Faith Bandler argue for constitutional change on Aboriginal: rights, Sydney Town Hall, 1957 

· The referendum on an Australian Republic, Canberra, 1999.: 
Outcome 1, Output 1.2 





Question: 293

Topic: Braille on the National Museum of Australia building facade
Hansard Page: ECITA 37

Senator Lundy asked:

Would you take on notice to provide the committee with a full list of the words that appear on the external façade of the building in Braille?
Answer:
The architect has acknowledged that the following words are included in Braille lettering on exterior panels around the National Museum building:

God knows

She’ll be right

Mate

Resurrection city

Who is my neighbour?

Time will tell

Good as gold

Love is blind

The words ‘Garden of Australian (sic) Dreams’ also appear in Braille in the ‘Mexican Wave’ barrier above the Garden of Australian Dreams.

Outcome 1, Output 1.2 





Question: 294

Topic: Director of Public Prosecutions

Written Question on Notice

Senator Ludwig asked:

1. How many briefs have you forwarded to the DPP for 2001-02, 2002-03, 2003-04, 
2004-05?

a. How many briefs were returned without action, and how many were actioned?

2. For each year, what was the average time (as well as indicating the minimum and maximum time in each case) in which it took the DPP to:
a. Bring charges against the accused party

b. Formally bring the matter to a conclusion through either a verdict of guilty or not guilty, the entrance of a nolle prosequi or dropping the charges

c. Return the brief for no further action

3. Did the department or agency forward any formal complaints to the DPP regarding the handling of the brief?

a. If so, give details.

4. Did the department or agency forward any informal complaints to the DPP regarding the handling of the brief?

a. If so, give details.

Answer: 

1.
Nil

1a.
Not applicable

2.
Not applicable

3.
Not applicable

4.
Not applicable
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