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e) (Somethoughts on ge’) the skills requiredto facilitatefuture ~
industries and thecapacityof educationand training systemto meetthese
demands;

This criterianeedsto be seenin theContextofanincreasinglymoresophisticated
studentbasebeingdeliveredby all sectorsof education.Primary,Secondaryand
Tertiary (TAFEandUniversity) sectorsall provideresourcesandteachingprograms
resultingin moreknowledgeableaudiences,aswell aslifting aspirationsofthosewho
wish to becomepractitioners.Thereis alsothecostofincreasinghybridizationof the
artformsnotedby MargaretSearsas‘young artistswhoseethemselvesas ‘slash
artists’: musician/dancer;writer/graphicartists;andsoon’1. Hybridisarionmovesnot
only theartist, but alsotheeducationinstitution into anewlearningenvironment.The
basedisciplinesthatsupportthecomponentscannotbe ignored,butneithercanthe
managementof theresultanthybrid form; theprocessesrequireadditional
collaborativetechnologiesandspaces.This developmentis expensiveandrequires
commensurateadditionalfunding if theeducationsectoris to meetthechallenge.This
is an essentialnewrequirementand thereis no tradeoff in rationalizingotherareas,
thebasedisciplinesmustremainanddevelopif the hybrid formsare to be
successfullydevelopedandresearched.

Australiahasawell-establishedreputationfor deliveryofhigh-endanimationand
specialeffects. This is aglobal industrythatrequireshigh-levelskills andleading
edgetechnology. Thereareprogramswithin a limited rangeofinstitutionswith well-
establishedindustrypartnershipsandalargefinancialcommitmentprovidingsupport
for this. However,at the independentendof theproductionspectrumthesoftware
andhardwarenecessaryfor contentdevelopmentis ubiquitous,andthereis ongoing
andgrowingdemandforeducationandtraining to supportthis level of activity. This
on-goingdemandfor specialisttrainingin content,designanddeliverymechanisms,
aswell ascritiquewill continueto be met by theUniversityandTAFE sectors.

An acknowledgedandimportantcultural & socialbenefitof thefilm indusrriesis that
theyensurethatreflectionsofour own societyarecurrentandrealistic;anyfuture
supportfor thissectormustbe robustandlong term.Adequatestructuresarein place
in threestateswith majorindustrystudiosmeetingmainstreaminternationaldemand.
Small budget,independentactivity mustnot be overlookedin thecurrentdebate,asit
is herethat theexplorationofcontroversialandcomplexideasis maintainedwithout
the tensionofbox officesuccess.Thereis aneedto nurturetheindependentfilm
culturethat developsandproducesthissmall budgetproduction. Trainingin this
sectoris supportedin largepart throughfilm andtelevisioncourseswithin education
institutions.(Instance,Deakin Untuersiryhas completedaMedia & Communication
creativearts complexon the MelbourneCampus?j.

Thereis a needfor educationalinstitutionsto provide coursesthat reflectindustry
practiceandaswell asprovidingspaceto reflecton thatpractice. UniversityArts
facultiescanprovidethecultural overviewrequiredfor thisactivity to berecognized
andresearched.Thisessentialcultural andsocialresearchneedsto berecognizedas
essentialin researchfunding models. The Cultural Industriesmustnotbe
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marginalisedby pressurethatRupertMeyercalledbeing‘analysedby economic
value.,2

As theeducationsectorbuildslinks into communities,both domesticandinternational
thereis agrowingrequirementfor Governmentto increasefundingallocatedfor
industryto educationliaisonand internshipprograms.Thereis a continuedneedfor
industryprofessionalsto be ableto movefrom industry to educationandfor
academicsto moveinto industry. In thecreativeartsthis needis difficult to fulfill, as
manyof thepractitionersin thisareaexiston very smallmarginsandcannotsupport
theimpositionof additionalstaff in anysophisticatedandmeaningfulmanner.

Industryalsoneedsto heencouragedto recognizeinternshipprogramsastheirown
lifebloodfornewpractitioners~Collaborationbetweentheeducationsectorandthe
artsindustriesis difficult becauseofthedifferencesin timerequirementsfor
productionschedulesandinstitutionaltimetables,and thefinancialconstraintson
manyof thesesmall independentcompanies.With little, orno, flexibility in many
productionschedulesandbudgets,financialsupportfor thesegroupsin ~funded
internshipsprograms’would greatlyassistthevocationalrealityprovidedby the
internshipprocess.

2 ‘Contemporary Visual Arts andCraft Inquiry,ReportMay2002’


