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11 March 2016

Committee Secretary
PO Box 6021
Parliament House
Canberra ACT 2600

Dear Secretary,
Inquiry into broadcasting, online content and live production to rural and regional Australia
Please find attached a follow up submission on behalf of Screen Producers Australia following a question

on notice during our appearance at the Committee’s public hearing on 8 March 2016.

The attachment is a confidential submission made to the Australian Communications and Media Authority
in February as part of their proposal to remake the Broadcasting Services (Australian Content) Standard
2005. The confidential details have been redacted for the purposes of this public submission.

We look forward to continued engagement on the issues discussed in this submission.

Yours sincerely,

Matthew Hancock
Manager, Strategy and Operations
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To whom it may concern, & @&
Proposal to remake the Broadcasting Services (Australian C;Qr)té_pt) Sta'nd‘ard 2005

- Screen Producers Australia welcomes the opportunity to comment Qn]tﬁé p_rorjoéal to remake the
Broadcasting Services (Australia Content) Standard 2005 by the Australian Co.mm'u'-nications and Media
Authority (ACMA). This letter expands on issues discussed at our meeting with Chris Chapman (Chair and
CEO) and Richard Bean (Deputy Chair) on Wednesday 23 Dé_cé_mberzm 5.

Screen Producers Australia endorses the ACMA’s.view that the -St:'ar_‘idard continues to form a necessary
and useful part of the legislative framework. However; there are-several adjustments that we believe
should be made to the current draft so that the Standard"can be more efficient and effective:

4

Section 11(1)-(3): What is the drama score for an Australlan drama program?
Preferential treatment is given to mlnl serles drama under the Standard.

The rationale for this is that hlstorrcally mml senes were a departure from standard ‘series/serials’. They
were rare, typically higher budget and better quallty, therefore networks were rewarded with higher drama
points to acquit their quota obllgatlon faster However, mini-series have become the format of choice, no
longer rare and no longer made_W|gh a significantly higher budget, as demonstrated by Screen Australia’s
annual drama statig:tics1 a"n'd the ACMA’s own compliance results.?

The ACMA should conSIder these commercial trends, whilst also addressing a more fundamental
oversight. m deSJQn Nelther the Standard, nor the Broadcasting Services Act, define what is meant by
mini- senes\ In fact rthe last legislative definition of mini-series was repealed along with 10BA in 2009.

Whilst it would appear that the ACMA is still notionally applying the 10BA definition, this vague assumption
cannot be imported into another iteration of the Standard. This would leave a significant loophole in the
current drafting of the Standard regarding the calculation of drama points.

http Iwww.screenaustralia.gov.au/getmedia/751abb13-3e15-4772-863f-5bf27f4760a3/dramareport.pdf
% http://acma.gov.au/Industry/Broadcast/Television/Australian-content/faustralian-content- compliance-results
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The Bro dc’é?c?ng Sertnces Act states that the ACMA may, by legislative instrument, define the meaning of
the expression ﬂrs release for the purposes of the section. Therefore, the definition of ‘first release’
should be adjuste:d in the Standard to reflect the concept of a ‘worldwide premiere’, not just the initial

screening in the licence area.

g http:/facma.gov.au/Industry/Broadcast/T eIevision.'Australian—contentiaustraIian-cdntent—complianceuresults
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More importantly, the change would not breach the CER as New Zealand content would still be treated as
first release Australian programming so long as the program was screened in Australia first or
simultaneously screened across both countries.

The Standard is one of the single most important community safeguards in media, ensuring that
Australians have access to high quality local programming. The Standard must be fortified to ensure that
there are not unintended consequences from commercial pressures and price cfeep.

We look forward to continued engagement.

Yours sincerealy.

Matthew Hancock
Manager, Strategy and Operations





