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From: Sarah Bleby

To: Committee, Communications (REPS)

Subject: S Bleby - Submission QoN Adelaide Festival Centre - unprocessed - Comms & the Arts - Public hearing on 7
August 2024

Date: Monday, 12 August 2024 2:48:59 PM

OFFICIAL

OFFICIAL

| agreed to provide further information regarding the Adelaide Festival Centre’s funding mix,
which can be found here in our annual reports:
https://www.adelaidefestivalcentre.com.au/about-us/annual-report

Additionally, | have attached some data from our Adelaide Guitar Festival On the Road program.

Good wishes,
Sarah

Sarah Bleby (she/her)
Executive Producer, Adelaide Guitar Festival and Commercial Music
Adelaide Festival Centre, King William Road, ADELAIDE SA 5000

| acknowledge the land | work on is the traditional land of Kaurna people and | respect their people and culture,

and continuing care for this land.

OFFICIAL
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QFFICIAL
Adelaide Festival Centre Trust

Statement of Comprehansive Income

for the year anded 20 Jure 2023
Note 2023 202
1000 5000

Income
g4 Government grants, subsidies and trensferg i | 17,541 30,855
Sales of goods and senvices 22 22,194 11,853
Cither income 23 7,346 4,923
Gain on lease deracognitlion 2.4 6,885 -
Total income 51,966 47 631
Expensas
Employes benafils expensas 3.3 18,662 16857
Suppligs and Services 4.1 17432 16,747
Depreciation and amortisation 5.2, 55 57 1770 B.ETS
Borrowing cosls 4.2 2,476 3617
Other expenses 4.3 487 935
Total expenses 40,827 a4 835
Net result 13,139 2708
Total comprehensive result 13,139 2,798

The accompanying notes form perf of these finsncial stalerments. The nel result and fofel comprehensive resull are

atfribeiabie fo the 54 Government a5 owner.
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Produced and presented by Adelaide Festival Centre,
Adelaide Guitar Festival has grown into the pre-eminent
celebration of the world’s favourite instrument.

ADELAIDE FESTIVAL CENTRE'S

ADELAIDE

(FiUITAR

ESTIVAL

-
.t

Cee - \Yér.c

The annual festival continues to This will include a Adelaide Guitar Festival

grow and transform with each dedicated program of remains committed to FOUR key
iteration and plans for 2023 and  some of the world’s most  objectives, making it the most
beyond are already underway to talented guitarists, hand-  significant festival of its kind in
take the humble guitar across picked by Artistic Director the Southern Hemisphere:

more of South Australia than any  Slava Grigoryan.

other music festival.

WELLBEING

Deliver world-class performances for like-minded
community organisations to allow music to play its part
in health, healing, and happiness.

EDUCATION

Provide opportunities for learning via intimate and
immersive workshop experiences led by Australia’s
finest musicians.

REGIONAL ENGAGEMENT

From town wide micro-festivals to Community Hall
tours, focusing on development and place-making
around live music with all performances created in
consultation with community stakeholders.

INTERNATIONALLY SIGNIFICANT

Since 2007, artists from across the world and
Australia have performed, presented talks, and
conducted workshops across a range of genres,
while astounding audiences with their virtuosity and
skill. The annual Adelaide Guitar Festival is a highly
regarded festival with significant local, regional, and
international attention and visitation.
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Adelaide International
Classical Guitar
Competition

This is one of the most prestigious classical
guitar competitions in the world and

is regarded as the top classical guitar
competition in the Southern Hemisphere.

For over a decade this competition has
provided career-launching opportunities for
incredible young guitarists, including Jin-Hee
Kim (South Korea, 2010), Andrey Lebedev
(Australia, 2012), Bogdan Mihailescu
(Romania, 2014), Marko Topchii (Ukraine,
2016), Miles Johnston (Australia, 2018),
Andrew Blanch (Australia, 2019), Pietro
Locato (Italy, 2020), Pavel Ralev (Bulgaria,
2021) and Connor Whyte (Australia, 2022).

Connor Whyte

Winner 2022

Adelaide International
Classical Guitar Competition

KellQ'Menhennett

“The quality of the artists was outstanding
and the respect and conversations that
were held with our elderly care recipients
was priceless. Thank you for putting on
such a truly remarkable program.”
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On the
Road

From the sandy coast of the

states south-west to the red

centre of its far north, Adelaide

Guitar Festival’s regional events
continues to grow from year to

year. Working with councils and
organisations across the state, the
festival program incorporates everything
from workshops and performances to
town-wide, family-friendly micro festivals.

The ‘On the Road’ program aims to inspire,
nhurture and develop new local artists, while
bringing world-class musicians and town-
wide activations to regional locations to
build confidence in hosting live events and
generate economic benefit through the arts.

ﬂ.’im]i [
GUITH
FESTIVAL

“To anyone who is keen to learn from the best and

be part of a great celebration of this wonderful

instrument... the guitar winter school is for you!”
2022 Participant
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Lecia Louise and
The Black Sorrows

On the Road

Year on Year 2018 2019 2021 2022

Individual Artists 12 45 89 o7

Paid Artist
Opportunities 36 102 188 206
Total Events 7 33 64 68
][],] 0 24%
Attendance
Profile .
Gender
Age
2250 Economic Impact
° 75+
6% Tourism General Public
—
18—024 <18 !g‘
354 SP 2%

© ©
Number in Group Attending
o, e ﬂ
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\ ! R’\IEBILLY RATTLE | AGEG ROAD | LOBETHAL






