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Submissionto theHouseofRepresentativesStandingCommitteeon
Communications,InformationTechnologyandtheArts in its inquiry into thefuture
opportunitiesfor Australia’sfilm, animation,specialeffectsandelectronicgames
industries.

DearSecretary,

We havebeenassociatedwith, orhaveknowledgeof, two majorAustraliananimation
studiosfundedon alargescaleby foreigncapital. Thefeature-lengthanimatedfilms
producedby bothcompanieshavebeenremarkablefortheirdaringachievementin large-
scaleproductions.Thetreatmentsoftheirproductionshavebeenlargelywithin the
establishedandpresumedconventionsofanimation. In ourview, andwhilst
acknowledgingtheAustralianthemesofmanyAustralianproductions,to datewehave
notmateriallyextendedtheboundariesorthe ‘language’ofanimation,nordevelopedany
distinctivelyAustralianstyleofproduction.

Wewould referby contrastto theAmerican,JohnLassiter’s,Pixarproductions,an
initiative by acommittedanimatorwhichcommencedon asmall scalewith, forexample,
the fourminute‘Knick Knack’, displayingamuchsubtlerhumourthatmostanimated
films, andextendingtheconceptsofthe3D animationprogrammescomparativelynewat
thattime. Pixar,havingproveditself convincinglyon asmall scale,thenworkedin
associationwith Disneyon featurelengthproductions.Similarly inEngland,theArdman
studiosproducedmodestlyscaledanimatedshort filmsbeforeventuringintoa feature-
lengthproduction. TheJapanese,StudioGibhli, hastakenJapanesefeatureanimated
films, originallyheavilybasedon theAmericanprototypes,in adistinctly Japanese
direction. TheKoreanshaverecentlyproducedamajorfeatureanimation,‘My Beautiful
Girl, Mari’, likely to becomeanindicatorto thestyleoffutureKoreanproductions.

Wewould like to confirmto theStandingCommitteeour supportfor thegeneralview
thatcertainlythetalentexistsin Australiato makean originalcontributionto animation,
bothartistically,andindevelopingexistinganimationconceptsandtechniques.This
talentis apparentin someoftheundergraduatestudentsthatwearetrainingat the
AustralianNationalUniversity. But, havinggraduated,this talentfmds difficulty in
gainingopportunitiesto developprofessionally;andparticulardifficulty in fmding
opportunityto expressits originality in thecontemporarycommercialfield.



A meansofallowing this talentto developand,if it provesitself, to flourish,might be
throughtheprovisionofstudiofacilities andintelligentdirectionlproductionadvice
during theperiodoftheUniversity’s summervacationswhenstudents’formaldegree
training is suspended.Thecostsofsuchfacilitieswouldbe verymodest.Thestudio
would:

- aim to achieveacommerciallevel ofprofessionalism;

- butwould beprimarily concernedto extendtheconceivedboundariesof
animatedfilms asseenby thegeneralaudience,andto worktowardsstandardsof
artistrylackingin manyanimatedfilms, butwhicharetakenfor grantedin other
art forms.

Undergraduatestudentswould expectto be employedon productionsconceivedby
experiencedanimators.Thesolid experienceofworkingon realproductionsintendedfor
public screeningat animationfestivalsandfor commercialuse,wouldbeofinestimable
valueto the students,greatlyextending,andbringingaprofessionalrealityto theirformal
training. Theywouldgreetthefollowing yearoftheirdegreecourseswith an
immeasurablygreaterunderstandingoftheirmedium,its potential,its artisticand
commercialviability, its productiondiscipline,andtheirownfuturerelationshipwith the
industrygenerally.

Followingtheirgraduation,theexperiencederivedfrom havingspentthreemonthsof
eachundergraduateyearworkingunderprofessionalconditionswouldprovidethem
greaterviability in thecommercialworldofanimationandeffects- orpossiblylonger
termemploymentshouldthestudiofind ameasureofcommercialsuccessin its
productions.Wewould seevaluein aBoardofAdvisorsappointedfrom theAustralian
animationindustry,to adviseon commercialopportunities,economicviability, andother.
suchrelevantprofessionalmatters.

) Yours sincerely,
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